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Abstract
Stelter, Christopher Walter. M.A. The University of Memphis. August, 2013.
Obtained by One‟s Own Hands: a Theory on the Middle Class of Ancient Egypt and the
Second Style in Relief. Major Professor: Dr. Lorelei H. Corcoran.
This thesis is an exercise in applying classic and contemporary anthropological
class theory to an ancient Egyptian context. The primary goal of this study is to argue for
the emergence of a middle class during the First Intermediate Period (2118 – 1980 BC).
The rise and fall of the Second Style in relief carvings found on funerary stelae will be
related to the emergence of this class. As the class emerged, it took for itself this artistic
style as one of its defining characteristics. By its conclusion, this thesis will have proved
that a middle class did indeed arise during the First Intermediate Period. The ultimate
fate of this middle class, however, is a matter for future study. This thesis will hopefully
open the way for future discourse on the use of class theory in Egyptology as well as
widen our understanding of the social complexities of the First Intermediate Period.
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Chapter 1
Introduction and General History
This thesis will argue for the emergence and existence of a middle class early in
ancient Egyptian history, specifically in the late Old Kingdom through the First
Intermediate Period and to the early Middle Kingdom (approx. 2118 – 1959 BC).1 To do
so, it will consider relevant and current social theory as well as art historical sources that
will provide tangible evidence for the application of this theory. It is hoped that this
study will open new avenues of discussion on, and provide new insights into, the social
organization of ancient Egypt.
Theories on class, like any subject of anthropological consideration, phase in and
out of use with the current popular trend of thought. This phenomenon occurs in
scientific fields as well, when reigning paradigms fall in favor of new theories.2 The
present study will apply more contemporary or widely accepted class theory. This thesis
will employ some of the ideas on class theory as presented in a series of essays compiled
by McNall, Levine, and Fantasia which argue that class theory can be relevant despite
Marxist preconceptions that were originally at its core.3 In addition, the thesis will
employ Raymond Smith's work on the subject which was an attempt to solidify at least

1

The dates for this period are taken from those that appear in Erik Hornung, Rolf Krauss,
and David A Warburton, eds., Ancient Egyptian Chronology, (Boston: Brill, 2006). Definitions
for the Old and Middle kingdoms, as well as the First Intermediate period can be found in the
Glossary.
2

Mark Moberg, Engaging Anthropological Theory: A Social and Political History. (New
York: Routledge, 2013), 16 - 17.
3

Scott G. McNall, Rhonda F. Levine, and Rick Fantasia, eds. Bringing Class Back In:
Contemporary and Historical Perspectives (San Francisco: Westview Press, 1991).

1

some of the theory that at the time existed in the anthropological sphere in the 1980s.4 As
a significant part of this, Smith defined some very important terms for the application of
class theory. These terms will be discussed in the chapter of this thesis concerned with
methodology. Plotnicor and Tuden5 compiled a number of essays that are rich in versatile
case studies and applicable approaches to observing class in a given society. Lastly, the
text by Moberg6 provides a current understanding of the history of anthropology, and has
proven invaluable in engaging the theories employed by this thesis. Using these sources,
the present study hopes to be able to open dialogue that applies contemporary class
theory to an ancient Egyptian context.
The era of the First Intermediate Period into the early Middle Kingdom has been
chosen due to the dynamic changes in governmental and social order that occurred in
Ancient Egypt at that time. These changes can be argued to have been accompanied by a
change in artistic style that can be documented in a comparative analysis of the artistic
style of the First Intermediate Period with that of the following style of the Middle
Kingdom7 and especially by an in-depth art historical analysis of a single stela.8
One should not attempt to analyze stelae of this time period without considering
the research on the sculpture and relief of the styles of this time period. This thesis will
Raymond T. Smith. “Anthropology and the Concept of Social Class.” Annual Review of
Anthropology 13 (1984): 467 – 494.
5
Leonard Plotnicor and Arthur Tuden, eds., Essays in Comparative Social Stratification
(Pittsburgh: University of Pittsburgh Press, 1970).
4

6

Moberg, Engaging.

7

See Gay Robins, The Art of Ancient Egypt. (Cambridge: Harvard University Press,
1997), 80 – 83.
8

See Christine Michelle DuMars, The First Intermediate Period Stella of Iku and MerImat (M.A. Thesis, The University of Memphis, 2009), 8 – 9.

2

consider artistic styles that are defined based on time and place within this period of
Egyptian history. The classic Old Kingdom style is found in the Old Kingdom and
predates, but is also contemporary with the Second Style,9 which emerges in the late Old
Kingdom, while the classic style is still in use. The Second Style comes to dominate the
artistic repertoire, and develops a variation centered in the area of Thebes. This variation,
the Pre-Unification Theban Style,10 is associated with the time period before Nebhepetre
Mentuhotep reunited Egypt. After the reunification, Thebes becomes host to the PostUnification Theban Style, which bears similarities to the classic Old Kingdom style, as
the Second Style comes into increasing disuse.11
Originally coined as a concrete term by Russmann, the “Second Style” in Old
Kingdom art stylistically divides statuary of the First Intermediate Period from the style
of its predecessors without demeaning it as inferior as other scholars have done. 12
Russmann found references to what she eventually named the Second Style within the
works of many authors.13 Brovarski expanded upon Russmann's research and applied her

9

A definition is also provided in the Glossary.

10

A definition is also provided in the Glossary.

11

These styles will be further explained and attributed in chapter 3.

Edna R. Russmann. “A Second Style in Egyptian Art of the Old Kingdom,” in
Mitteilungen Des Deutschen; Archaologischen Instituts Abteilung Kairo, Band 51 (Mainz: Verlag
Philip von Zabern, 1995), 269 – 279.
12

Russmann, “A Second Style in Egyptian Art,” 270 - 271. Here, Russmann cites
Cooney from Brooklyn Museum Bulletin 15 p. 21, Seidel and Wildung in Das alte Ägypten,
Propyläen Kunstgeschichte, p. 229, E. Brunner-Traut in LÄ VI p. 43, and Vandier‟s Manuel
D’Archéologie Égyptienne III p. 140, among others.
13

3

observations strictly to two-dimensional relief of the Old Kingdom. 14 He attributes the
earliest published discussion of this style in relief to Smith and Aldred who observed it as
the “Nekhebu Style,” focusing solely on the funerary reliefs of a man named Nekhebu.15
The Style in relief was also recognized by Cherpion who, like Brovarski, found it to be a
notable departure from previous artistic representations.16
Eyre17 and Richards18 provide insights into the possible rise of an idea that may
have become a centerpiece of this conceptual middle class. This 'new man' idea will be
discussed and used as a possible identifying factor for the middle class using the class
theory to be discussed in the next chapter. It will be argued that this idea is reflected in
text and art of funerary stelae in the First Intermediate Period.
A useful source for general information on the historical facts of this period is The
Oxford History of Ancient Egypt.19 Since the use of dates is important in this context,

Edward Brovarski. “A Second Style in Egyptian Relief of the Old Kingdom.” in
Stephen E. Thompson and Peter Der Manuelian, eds. Egypt and Beyond (Charleston: Brown
University, 2008), 49 – 89.
14

Brovarski, “A Second Style in Egyptian Relief,” 50. Here, Brovarski cites Smith‟s A
History of Egyptian Sculpture and Painting in the Old Kingdom p. 84 - 86, as well as Aldred‟s
“Some Royal Portraits of the Middle Kingdom” p. 29 – 35.
15

Nadine Cherpion, “The Human Image in Old Kingdom Nonroyal Reliefs,” in The
Metropolitan Museum of Art, Egyptian Art in the Age of the Pyramids. (New York: The
Metropolitan Museum, 1999), 103 – 116.
16

C. J. Eyre. “Weni's Career and Old Kingdom Historiography,” in Eyre, Christopher,
Anthony Leahy, and Lisa Montagno, eds., The Unbroken Reed: Studies in the Culture and
Heritage of Ancient Egypt in Honor of A. F. Shore (London: Egypt Exploration Society, 1994).
17

Janet Richards, “Text and Context in late Old Kingdom Egypt: The Archaeology and
Historiography of Weni the Elder,” Journal of the American Research Center in Egypt 39 (2002).
75 – 102.
18

Stephan Seidlmayer, “The First Intermediate Period.” in Shaw, Ian, ed. The Oxford
History of Ancient Egypt. (Oxford University Press, 2000), 108 – 136.
19
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especially since observations are not strictly limited to the First Intermediate Period, the
detailed chronology put forth by Hornung et al. however, will be employed in defining
the time periods with which this study is concerned.20 While functionally close to
Seidlmayer‟s dates, those put forth by Hornung are more specific. Beyond Seidlmayer‟s
summary, information for a historic overview will be drawn from the doctoral thesis of
Cooper21 and two articles by Musacchio.22 Such background information, even if brief, is
necessary for the socio-political considerations this thesis will make. The difficulty in
presenting such an overview was elucidated by Redford when he described the totality of
Egyptological historical writing as a “Manethonian skeleton” filled in with event history.
The microhistorians who write the event history focus on specific details and beyond that,
history is often written on solely the elite of society.23 To coincide with the broad ideas
being considered within this thesis, an equally broad history functions best. However,
such a history also must acknowledge the revelations put forth in more recent years by
the microhistorians of certain subjects within Egyptology. The remainder of this chapter
will attempt to summarize the aforementioned articles and provide the remainder of this
study with an applicable backdrop.
20

The list of suggested dates can be found in Hornung et al., Chronology, 490 – 492.

Louise Marie Cooper, Ḥry-tp c3 n śp3t (Great Overlord of the Nome): The Office of
Nomarch During the First Intermediate Period, (Ph.D. Dissertation, University of Memphis,
2009).
21

Tracy Musacchio, “An Epigraphic Reanalysis of Two Stelae from First Intermediate
Period Dendera in the Cairo Museum,” in Antiguo Oriente, vol. 4 (Buenos Aires: Pontificía
Universidad Catόlica Argentina, 2006); Tracy Musacchio, “Texts and Iconography of
Autobiographical Stelae found at Dendera Dating from the First Intermediate Period,” in Bulletin
of the Egyptian Museum, vol. 5 (Cairo: Supreme Council of Antiquities, 2004).
22

Donald B. Redford, “The Writing of History of Ancient Egypt,” in Hawass, Zahi, ed.
Egyptology at the Dawn of the Twenty-First Century (New York: The American University in
Cairo Press, 2003), 1 – 11.
23

5

For the length of the First Intermediate Period, it should also be noted that there is
both a “short model” and a “long model” argument. According to Seidlmayer,24 the “long
model” is the best supported, and the one this study adopts. Although any scholar who
may still subscribe to the “short model” may disagree with the dating of the time periods
mentioned, it is hoped that the points put forth by this study, more concerned with artistic
tradition and the social meaning behind it, will still prove useful.
This study will follow the outline put forth by Robins25 that the Second Style
(culminating in what Robins identifies as the Pre-Unification Theban Style)26 flourished
in the First Intermediate Period, and ended during the reign of Nebhepetre Mentuhotep.27
This is a period of time dating approximately 2118 BC until 1959 BC.28

24

Seidlmayer, “First Intermediate Period,” 167.

25

Robins, Art of Ancient Egypt, 90.

26

The Pre-Unification Theban Style is a 17th Dynasty court version of the Second Style,
containing important similarities, but also arguable differences as well. Though it is not
considered a typical part of Russmann‟s Second Style, this study will consider it part of the same
tradition, as it is also a potential subject on which to project class theory, as an elite form of the
same style. Unless specifically stated otherwise, this study will take the liberty of including the
Pre-Unification Theban Style when discussing the relation between the Second Style and social
change.
Though Robins says the style ended during this period, Russmann in “A Second Style
in Egyptian Art” argues that elements of the style persisted into the 12th dynasty in statuary, and
even had influence on statuary of the 17th dynasty (p. 278). Brovarski, in “A Second Style in
Egyptian Relief” says the relief style ended during the reign of Senusert I (p. 86). Based on the
accepted chronology, this would have occurred around 1920 – 1875 BC. This later date involves
a complete abandonment of the style. During Nebhepetre Mentuhotep's reign, Brovarski argues
there were still vestiges of the Second Style being used in relief (see Brovarski, A Second Style in
Egyptian Relief, 85 – 86).
27

28

Hornung et. al., in Ancient Egyptian Chronology, 491, provides the time frame for the
various periods of ancient Egyptian history that are used in this thesis: the dates of the First
Intermediate Period are 2118 BC to 1980 BC. Also, the dates of Mentuhotep II's reign are given
as 2009 BC until 1959 BC. This study will make use of these exact dates to supplement general
timelines of specific style such as Robins‟ Pre-Unification Theban Style.

6

At ancient Egypt‟s capital city of Memphis, there resided a long series of rulers
which ended sometime in the 8th dynasty. This typically marks the start of the First
Intermediate Period (at approximately 2118 BC). After the 8th Dynasty, a series of kings,
residing at Herakleopolis, wielded control over Upper Egypt. There we find a time of
prolonged struggles between local officials where ultimately a family of Theban
nomarchs established itself as the leading force, assumed the titles of royalty, and
appeared in the annals of pharaonic kingship as the 11th dynasty.29
According to Seidlmayer, the second part of the First Intermediate Period was a
time of intermittent war until the Theban king Nebhepetre Mentuhotep II defeated his
Herakleopolitan opponent and reunited the country. This Hierakleopolitan-Theban
conflict lasted for 90 to 110 years.30 While events from the First Intermediate Period
under Theban rule are well attested, documentation from the earlier phase of
Herakleopolitan rule, according to Seidlmayer is little known.31 During the 9th to 10th
Dynasties, the Theban nomarch Intef declared himself king of the seven southernmost
nomes. While he ruled, other nomarchs served under him in the remaining nomes. The
Heracleopolitan rulers who were to come after Intef and their strongest rivals at Thebes
would take on the role of a “nomarchical” king.32 Rebellions, mostly centered physically
around Thebes, led to the country being unified under Theban rule in the 11th Dynasty,

29

Ibid., 118 - 119.

30

Ibid., 119.

31

Ibid., 118 - 119.

32

Cooper, Great Overlord of the Nome, 126 - 128; Here Cooper discusses the difference
between the titles of ḥry-tp c3 (nomarchs) and ḥry-tp c3 šmcw (great overlords of Upper Egypt).
Possessors of the latter, she refers to as nomarchical kings.

7

when the Theban rulers defeated the Heracleopolitans, united the country, and set the
course for the beginning of the Middle Kingdom. While this was happening in the south,
during the 9th and 10th Dynasties, Heracleopolitan rulers established a monarchy in Lower
and Middle Egypt, which ultimately failed.33 More so than Seidlmayer, Musacchio
identifies the level of conflict within the First Intermediate Period as being quite high. In
the absence of a strong central government, regional centers vied for power, resulting in
many conflicts. Alliances were also formed based on geography, access to resources and
occasionally conflict.34 In the case of Dendera, earlier stelae hold no references to
warfare or military positions. However, stelae from the later First Intermediate Period
often include details on military careers and accomplishments.35 This gives evidence for
an increasing frequency of conflict throughout the First Intermediate Period.
The lack of monumental architecture dating from the First Intermediate Period
suggests that the social system had become fragmented, both in its political organization
and in its cultural patterns. The last monumental structures, such as Pepy II's pyramid
complex, were erected (before this period) during the 6th dynasty (approx. 2305 – 2153
BC). The monumental program was revived by Mentuhotep II with his mortuary temple
at Deir el-Bahri in western Thebes. The social system of the Old Kingdom, the
fragmentation of which is evidenced by the lack of monumental architecture and other
clues within the material record, was originally organized in such a way that all
programs, religious, artistic, and governmental, spread outward from the royal court,

33

Musacchio, “Epigraphic Reanalysis,” 69.

34

Ibid., 67.

35

Ibid., 79.
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which was in Memphis (at that time; but later resided in Thebes at the time of
Mentuhotep II‟s reign). A resource redistribution system was centered there, and royal
emissaries saw to the outlying provinces.36 This emissary position, or the office of
nomarch, was originally created for the overseers of building projects and collectors of
taxes for the king. These nomarchs operated in such a capacity and were situated in the
provinces since the onset of the pyramid age.37 This system of social control, where the
king ruled by giving instruction to his “emissaries” and they, in turn, guided the people,
began to change in the 5th dynasty; and had fully changed by the 6th.38 During this period
of change, provincial administrators were appointed for single nomes and took up
permanent residence in their districts. These administrators were able to gain direct
access to the products of the country. This power gave rise to a provincial aristocracy
which was eager to ensure that its way of life was on par with the style of the royal
court.39
As the shift of power from central authority to local delegation continued to
develop, these various provincial elites and their staffs acted as independent units within
the political organization, sustaining specialist professionals and keeping a growing

36

Seidlmayer, “First Intermediate Period,” 120.

37

Cooper, Great Overlord of the Nome, 128.

38

Seidlmayer, “First Intermediate Period,” 121.

39

Ibid., 121.

9

amount of local production for use within the provinces themselves.40 It has been
suggested that this led to rural Egypt becoming richer and culturally more complex;
evidenced by the increasing number of provincial cemeteries found in the First
Intermediate Period as opposed to in the earlier Old Kingdom. The sites of nome capitals
were marked not only by the typical groups of rock-cut tombs or monumental mastabas
prepared for the aristocracy, but also extensive cemeteries of commoners.41
The collapse of the Old Kingdom had been slowly developing in the provinces
even before the Old Kingdom “officially” ended, with events such as the change in
wealth distribution giving power to the nomarchs.42 Musacchio notes that in the case of
Dendera during the 5th and 6th dynasties, officials were being buried locally rather than at
the royal capital. And in the 7th and 8th dynasties, the royal power centered at Memphis
finally collapsed.43
The new provincial nobility had found itself at the crux of dividing interests
between local groups and the royal court. For reasons which are currently not fully
understood, the central authority of the royal court was no longer recognized, but the
nomarchs, who were maintaining a great deal of control in their own areas, were able to
fend for themselves and their nomes. The new responsibilities associated with this shift

40

Seidlmayer gives no examples of what products were withheld, but this most likely
primarily refers to foodstuffs which were the focus of the redistribution economy. Other items
produced locally, such as pottery or textiles, may have played a part as well, but according to
Seidlmayer, production would have varied greatly from nome to nome, making a proper list
difficult to summarize.
41

Seidlmayer, “First Intermediate Period,” 121 – 122

42

Musacchio, “Epigraphic Reanalysis,” 67 – 69.

43

Ibid., 69.
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also allowed the nomarchs an easier time of advertising their own accomplishments.44
These independent nomarchs often contested with each other for power, and at times it
was not unusual for a given nomarch to have power over more than one nome.45
Musacchio proposed that the mortuary stelae she was analyzing reflected the political
situation of Dendera at this time. The stelae from the early part of this period, when
Dendera was under Memphite rule, are reminiscent of the Old Kingdom style, and reflect
the presence of a strong unified government. After the Memphite government waned in
power, the stelae at Dendera begin to show variations in art and paleography. The
titulary decreases in significance and the inscriptions show a greater deal of independence
on the part of Dendera‟s elite.46
This new-found freedom from central authority and recognition of individual
achievements will prove themselves to be central aspects of the new middle class which
the present study will identify. Before conclusions on class can be drawn, however, the
necessary method of inferring ideas from art must be considered in careful detail.
In order to argue for and support the evidence for the existence of a middle class
in the First Intermediate Period, relevant and applicable theory on the matter must be
considered. The next chapter will deal with that aspect. The objects to which this theory
will be applied will be considered in the following chapter. In addition to noting relevant
stelae, the object chapter will discuss previous research on artistic style. The Analysis
chapter will make the significant step of synthesizing the artistic observations with the
relevant class theory, using the given brief historical outline as a backdrop for the
44

Seidlmayer, “First Intermediate Period,” 131.

45

Ibid., 127 – 131.

46

Musacchio, “Texts and Iconography,” 57.
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process. The final chapter of this thesis will briefly sum up the arguments made and
conjecture upon implications of the further use of these ideas.
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Chapter 2:
Methodological Considerations
The methodological focus of this thesis is to analyze a stylistic change in funerary
art during the First Intermediate Period and into the Middle Kingdom, and postulate its
correlation to concurrent changes in the social organization of ancient Egypt. The present
study will use this correlation of artistic change to social change to propose that an
identifiable “middle class” arose during the First Intermediate Period. One group of
objects that exhibit this change, namely funerary stelae, will be analyzed through the use
of anthropological and sociological theory on class formation1 as well as on an art
historic and artistic basis.
The body of theory, in general, relevant to issues of class is quite expansive, and is
still under consideration from the fields that fathered it. Class theory has roots in the
fields of anthropology, sociology, and psychology. General interaction with
contemporary literature on the subject will enlighten even the casual reader to the fact
that class-related terms are ill defined,2 and many studies are laden with preconceptions.
To make use of any theoretical framework, especially in an Egyptological context,
requires careful explanation of the positions and definitions used.
The most prudent point to start this task, then, is to define “class” itself. This is a
difficult thing to do, since class, as a concept, is a very common term and can vary in
definition based on how it is being used. In the anthropological context, most work in
class theory is steeped in either a Marxist or Weberian approach. Marxists see a class as a
1

A definition is provided in the Glossary.

2

McNall, Class Back In, 1.
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group of people sharing the same relation to economic and political power structures in
their society. Weberians see class as a grouping categorized by socioeconomic indicators
which are termed “life chances” (also known as “position effects”).3 A more complex
definition given by Smith explains that, in the case of modern nations, class is a form of
horizontal segmentation that replaces local segmentation4 in such a way that an individual
person lives increasingly in the context of a socioeconomic grouping, identified by its
own uniform behavior or culture, rather than as a member of a specific local segment.5
These local segmentations are the internal divisions of said modern nations, such as
communities, occupational classes, ethnic minorities, etc.6 But even this definition
requires further clarification. Class is “horizontal” insomuch as it categorizes individuals
together regardless of their group affiliations, which we may imagine constitute a vertical
axis, such as kinship relations or ethnicity. Class imposes “new” divisions among people
that ignore group ties formed from more basic categorizations of location and familial
ties. Judging from Smith's definition, he considers “community” to be a physical
grouping based on such vertical relations. Class, then is a grouping that transcends the
groupings typically in existence in societies prior to the development of class, such as
J. Andrew Grant, “Class, Definition of,” in R. J. Barry Jones, ed. Routledge
Encyclopedia of International Political Economy (New York: Routledge, 2001), 161 – 163. A
definition is also found in the Glossary.
3

Although slightly misleading, the use of the word “segmentation” in this context is
simply the language chosen by Smith and does not reflect any specific anthropological
terminology.
4

Julian H Steward, “Introduction,” in Julian H. Steward, Robert A. Manners, Eric R.
Wolf, Elena P. Seda, Sidney W. Mintz, and Raymond L. Scheele, eds. The People of Puerto Rico.
(Urbana: University of Illinois Press, 1956), 6.
5

6

Smith, “Anthropology and Social Class,” 480.

14

kinship, race, and ethnicity.7 Smith‟s definition lends itself to the idea that the application
of class theory is often an etic approach. More than likely, the ancient Egyptians did not
identify themselves according to the class designations that this study will put forth. The
application of class theories to ancient Egypt however, is not without its own merit for
providing useful information, as class is a heuristic device often applied in an etic manner
to arrive at conclusions about a society‟s socio-economic structure.
Beyond providing a definition for class, theories on the subject often supply a
method for further breaking down the idea of class for more in-depth considerations. To
this end there are both minimalist and maximalist approaches to the subject. A
minimalist approach will try to keep the identifying factors of class as simple as possible
so as to arrive at a theory of distinction that is widely applicable. A maximalist approach
will provide elaborate definitions with the expressed purpose of addressing nuanced
points of class relations.8 For the sake of the present study, the minimalist approach put
forth by McNall et al. will be used. In this approach, class is simultaneously structure,
consciousness and organization. Class structure9 is, simply put, the possible hierarchical
positions that make up a society. Class consciousness10 is a group's awareness and

Smith, “Anthropology and Social Class,” 486, gives this short list when stating that
older theories proposed class destroyed such groups. This is no longer the case in social theory,
but it illustrates the longevity of the idea that classes were imposed on top of these social
relations.
7

Erik Olin Wright, “The Conceptual Status of Class Structure in Class Analysis,” in
McNall et al., Bringing Class Back In: Contemporary and Historical Perspectives (San
Francisco: Westview Press, 1991), 17.
8

9

A definition is also provided in the Glossary.

10

A definition is also provided in the Glossary.

15

understanding of itself that grows out of its comparison to other groups. Lastly, class
organization11 is the mobilization of a conscious group that leads to the solidifying of its
values.12 It is important to make a distinction between class structure and class
formation. Class structure accounts for all the possible divisions of social hierarchy in a
given culture. Class formation, in comparison, is the result of the aggregation of the
observable differentiated classes. In more complex societies, not all theoretically
possible classes will come into being. The classes that are not actualized are the
difference between structure and formation.13 In summation, we are observing a class
when we see a group inside a society, which is aware of itself (self-identified),14 acting in
what it believes to be its own interests. It should also be noted that for the present study,
the details on formation criteria matter little, as the suggested “middle class” will be
observed mostly through empirical data and not through self-identification and labeling.
However, it is important to note the general theory, as a formation process can be inferred
after the empirical date is analyzed.
To continue with the discussion of class theory, it would be best to further explain
the two theoretical perspectives on the approaches mentioned above. Class theory is
typically divided between Marxist and Weberian ideologies. These views go far beyond
11

A definition is also provided in the Glossary.

12

McNall et al., Class Back In, 3 – 12.

13

Wright, “Conceptual Status,” 18.

Although not immediately relevant to the present study‟s application of this scheme, it
should be noted that issue can be taken with how much or in what way a class can and will
identify itself as such an etic approach would desire. For example, from an orthodox Marxist
perspective, the level of self-awareness could be the problem that prevented the expected
revolution (i.e. the working class was not aware enough of itself to mobilize and revolt).
14

16

merely defining class, however. Marxist theory observes class relations as a history of
conflict and exploitation, where the clash of classes and their ideologies give rise to a
specific economy which, in turn, allows for further classes to form and assert their own
values. Marxist theory typically operates in dualities. Such dualities originate in Marx‟s
original idea of the working class being theoretically set in contention against the
capitalist class. This, in the original theory, should result in the working class trying to
free itself from the oppression of the capitalist class. The ability of the working class to
do this is an example of class capacity.15 Weberian approaches, which focus more on the
individual, do not address class capacity. The Weberian approach to class theory sees
class as a summation of some weighted combination of position effects, such as property,
income, or education. Position effects are simply quantifiable factors that can be
measured and used to group individuals based on the measurements. Weberian ideology
allows for the identification of more classes than the Marxist approach, due to the
simplicity of quantifying, for specific individuals, position effects that have been
identified as significant criteria for separating groups into classes. The Weberian
approach, however, does little to postulate on the formation of classes, which is the
advantage of utilizing a Marxist approach.16
Class formation, again using the definition accepted by McNall et al., is a dual
process. First is the objective process, which is the physical gathering and concentration
of people that can effectively become a class. In the second stage, the subjective process,
15
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people develop an understanding of their relation to the means of production and create
ways to respond to the world.17 Marxists would see the subjective part of class formation
as at least similar to the “Mode of Production.” In Marxist ideas, the Mode of Production
forms the foundation of society (the most important part).18 These responses, once they
become standard practices and ideas, develop into defining characteristics of that class.19
This thesis, in exploring the proposed “middle class” will apply a Weberian approach.
However, supporting case studies frequently employ the Marxist approach, so a
fundamental understanding of both is advisable.
Some Egyptologists are hesitant to approach the concept of class through
primarily sociological and anthropological theories. This most likely stems from the fact
that most theory concerning the emergence of the middle class originated, through
Marxist ideology, by observing industrial capitalist societies in what (at that time) was the
present or not too distant past. Marxist theories became popular in the face of stalled
campus and civil rights movements in the United States and abroad.20 Class theorists
took to looking at the Marxist movements in other countries, and pondered why the
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working class in the U.S. was not fulfilling the goals set for it by Marxist theory.21 The
nature of such studies is not important to the present thesis, but the revived interest in
Marxist thought led to Neo-Marxist theories being predominant in class studies during
the 1960s and 1970s; a time when Marxist ideas were greatly re-popularized as a research
methodology. This popularity arose from receding restrictions on Marxist ideologies,
which were taboo during the Cold War period.22 Julian Steward, a professor at Columbia
University from 1946 to 1952, was responsible for teaching a large number of soon-to-be
prominent anthropologists who would come to incorporate materialist and Marxist
ideologies into their work. The most influential revision of Steward‟s work was by his
student, Marvin Harris. Harris synthesized cultural ecology and his interpretation of
Marxist thought into what he called cultural materialism.23 One interpretation of this
rebirth of materialist or Marxist ideas is that hardships of the Great Depression and World
War II made Steward‟s ideas on materialism easy to associate with, making it popular
with his students.24 This brief history serves to show that there were many opportunities
through the carried tradition of anthropological thought for differences to arise between
more recent methodologies that employ some Marxist ideas and the original work of
Marx himself. Grajetzki proposes that in the Egyptological literature, terms such as elite,
class, or rank, are often not defined with an ideological framework, and claims that the
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mention of class usually invokes ideas of Karl Marx.25 This would explain the
preoccupation with avoiding Marxist ideas, as his original work has largely proven false
with the absence of a revolution. Grajetzki goes on to state that the subject of class and
society is often insufficiently probed by Egyptologists, who are more concerned with art
and texts and less with theory.26 Many of the theories invoked by this thesis arose around
the Neo-Marxist time period, so understanding the thought process at the time is quite
essential. By doing so, as well as making use of published classical theory, this study
hopes to allow this period of ancient Egyptian history to be more closely analyzed in light
of anthropological theories and findings. Class studies are one area where comparisons
can be made across cultures. Depending on the class theory one chooses to work with,
our knowledge of ancient Egypt can provide more than enough data to operate on. By
considering the possibility of an emerging middle class, one can better understand the
socio-political situation at the time, and allow for a diversification of approaches to
studying it.
One last crucial, but less theoretical, concept that is essential to understand as it
affects the application of this theory to the goal of this study is the concept of “middle
class.” The most important thing to know about the definition of the middle class, before
considering any research on the topic, is that a universally applicable definition does not
exist. Tautologically speaking, the middle class is a class that is in the middle,
presumably of at least two other classes. Using the Weberian approach there could
Wolfram Grajetzki, “Class and Society: Position and Possessions,” in Willeke
Wendrich, ed. Egyptian Archaeology (New Jersey: Wiley-Blackwell Publishing, 2010), 180.
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potentially be a large number of middle classes (e.g. non-upper or -lower) in any given
complex society.
The epistemic ambition of defining, once and for all, the
correct classification, of discovering the “real” boundaries of
the middle class, is doomed to failure because it rests on a
fundamentally mistaken conception of the ontological status
of classes: The middle class, like any other social group,
does not exist ready-made in reality. It must be constituted
through material and symbolic struggles waged
simultaneously over class and between classes; it is a
historically variable and reversible effect of these
struggles.27
This Marxist-inspired statement succinctly outlines the issue. Any middle class is
specific to the culture in question. Contrary to older literature on the subject, there is no
checklist of criteria which can be used to identify a middle class. One must recognize
that societies across the world function in different ways, and the cultural or ideological
dimension of class relations is more important and less easy to understand than is often
assumed.28
Without a working definition of “middle class,” the hope of identifying one seems
lost. However, according to the Weberian approach, one can identify a class by the
position effect(s) of a group that separate it from at least two other groups.
At the beginning of the twentieth century, Egyptologists were starting to argue for
“the existence of some kind of middle class, comprising people with a certain income, but
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without being part of the ruling class of the formal state administration.”29 In this case,
the position effect would be income. As the position effect is not limited to possession by
one group, it is within acceptable bounds that the administration would possess income as
well. However, what makes them middle class is that they do not hold the ruling position
effect, or a connection to those who rule. This Egyptological definition of the middle
class can be applied to the current study if one accepts the idea that a person would have
to have sufficient income in order to commission a funerary stela.
In the case of the stelae to be discussed in the following chapter, such a position
effect could simply be the possession of those particular funerary monuments. Their
specific style of decoration, however, employing the “Second Style,”30 sets them apart
from other styles of funerary decoration, both directly proceeding and following the time
period of the style. This First Intermediate Period style could also function as a position
effect. A comparison of art historical observations with textual and theoretical analysis
will identify and validate critical position effects. It will be argued that it was in fact an
emerging middle class that made use of these position effects. This argument will be
supported by the use of four, brief, anthropological case studies considering the same
class issues in different cultures. Should enough similarities arise, it may be convincingly
argued that, as stated in the thesis, the advent of the Second Style correlates with
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sociopolitical events in the First Intermediate Period that point to the emergence of a
definitive middle class.
Identifying funerary stelae in the Second Style as a position effect allows us to
define the stelae holders as a class. According to Weberian class analysis, multiple
position effects are weighted in a way to signify a degree of separation from other groups.
The fact that a position effect's value is weighted implies that a particular position effect
need not be exclusive to a particular class. For example, McNall et al. list “income” as an
example of a position effect when defining the term.31 When observing a society
stratified to the degree to even be suspected of containing a middle class, it should be
expected that more than one of the strata will have an income. It is the value or amount
of this income position effect that would allow the strata/classes to be ranked. As such, in
the case of this study, funerary stelae with Second Style relief need not be expected to lie
solely within the theoretical bounds of the middle class. In fact, it could be argued that
these stelae belong to a more overarching position effect which might be termed
“funerary estate.” As an effect, funerary estate could take into account archaeologically
observable data such as overall wealth of funerary deposits, tomb size, and the totality of
texts (and interpretations thereof) in order to produce a ranking. Focusing on funerary
stelae within a particular period of time however, allows for the consideration of the
previous studies on the Second Style, the political conditions of the time as noted by
historians, and the “new man” idea, which may act as a key to tie them together. Despite
the fact that it could be seen as a part of a larger position effect grouping, the validity of
using funerary stelae as an effect should still be evident. The position effect of funerary
31
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stelae is also somewhat representative of other position effects, primarily income and
power. This is because funerary items would have to be purchased with income, and the
titles listed on them are an indicator of power. Because of this, looking at funerary stelae
as objects will also give us some ability to draw conclusions around those other position
effects as well as the funerary stelae position effect itself. However, to remain within the
scope of this study, the conclusions on income and power will be somewhat general in
comparison to those derived from evidence from the stelae. It should be noted that
despite this generality, we can still make a full observation of “class” by the more loose
definition as supported by most Egyptologists.32 This also raises the issue of how one
can observe a class through Weberian principles using primarily one position effect. The
short response is that one cannot. This study intends to cope with this deficiency by still
considering (albeit generally) the position effects of power and income, by relating the
objects of this study to the short case studies, and by holding this study's observations on
the middle class to class definitions put forth by Steward, Smith, and McNall et al., as
well as the Egyptological perspective as summarized by Grajetzki. Although this will not
fully compensate for not considering every other position effect in the realm of possibility
for the posited ancient Egyptian middle class, it will fill one of this study's objectives of
leaving the issue open for further considerations and anthropological analyses.
This leads to the task of thus identifying what this study will consider a functional
definition for the middle class of ancient Egypt. As stated before, we need not limit
ourselves within the bounds of overarching definitions and theoretical generalizations.
Since this study has already defended the focus on stelae, it shall simply be stated that the
32
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middle class it is looking at is a group of Second Style (in relief) stelae possessors who
have the implied income to afford such funerary objects, but lack the mantle of political
power over a large area (and the citizenry within) as wielded by the nomarchs and
traditional kings of Egypt. The observations of this study will lend themselves to
speculations on how this group separated itself, or can be further separated in an etic
manner, from others, thus defining it further as a class.
The three short case studies that will be employed to verify this thesis‟
conclusions will come from Southall's study of Africa.33 Southall takes an important step
by relating ideological issues to those of class. He believes that in a given society there is
both an ideological order and a socioeconomic order. The two need not coincide, but they
cannot diverge greatly without inviting radical change.34 In the case of his Sub-Saharan
cultural observations, he notes that with the loss of ritual acceptance of inequality, due to
independence movements, socioeconomic differences become more widely
acknowledged, and thus lead to changing class structure.35 This observation is clearly
steeped in a Marxist approach, but it proves an invaluable model to explain the
socioeconomic changes that this study postulates happened due to the collapse of the
central government prior to the First Intermediate Period. A related concept is referenced
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by Smith, where he states that the “control of communication allows managers of
ideology to lay down the categories through which reality is to be perceived.”36
The fourth case study, put forth by Emanuel Mayer, is an approach more
sympathetic to Grajetzki‟s Egyptological definition of class.37 Although focused on the
Roman Empire rather than Ancient Egypt, his observations will allow this study to
compare its middle class with one observed in an age and area where a middle class is
easier to attest. In particular, this study will make use of Mayer‟s observations on
funerary art and depiction of the human form, as those are the same artistic programs
which this study‟s observations of the Second Style are concerned.
This thesis will take the stance that it was the collapse of central government that
removed the social limitations, if only briefly, that had previously prevented a significant
middle class from coming into being. This time period then comes to be host to a process
whereby the middle class begins to mobilize through a process of class organization,
visible as the flourishing of the Second Style on funerary stelae and other things. The
permanence of this class will be debated at the end of the Analysis chapter and in the
Conclusion, but the fact that the class came into being will be proven to be a defensible
argument. Then the observations resulting from the exploration of this potential middle
class can be used to modify this study's thesis as appropriate.
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Chapter 3:
The Style and Stelae
The social and governmental changes that occurred from the late Old Kingdom
through the First Intermediate Period and into the early Middle Kingdom were
accompanied by equally striking changes in artistic programs. This notable change refers
to the adoption, and later to the disuse, of the Second Style. This chapter will provide a
comparison of the styles as they can be identified on stelae dating to these periods. The
corpus of stelae, consisting of five examples, which this study will analyze, is rather
small. However, this should not be a hindrance as their use is to mainly exemplify the
application of anthropological theory.1
The idea/term of a “second style” was first put forth by Russmann, who took note
of what other scholars had observed in late Old Kingdom and early First Intermediate
Period Styles and coined the term.2 One of Russman‟s greatest contributions to the
analysis of this style is that she dismisses previous scholars‟ ideas of First Intermediate
Period art as inferior to that dating before and after it. Russmann's study focuses strictly
on sculpture that depicts the human form. The Second Style basically shows the
exaggeration of some features of the depicted human form and the suppression of others.
In her observations, the statues of this style have overlarge heads, long, narrow bodies
which are pinched at the waist, possibly stylized fat folds, a lack of modeled detail,
especially in musculature, long, narrow limbs, oversized or undersized hand palms, a
high small of the back, and overly long fingers. Statue faces, in particular, are marked by
1
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overly large eyes, a heavily tapered jaw, an emphasized mouth, and large lips. She cites a
small corpus of statuary from the tomb of Metjetjy, a contemporary of Unas, at Saqqara,
where some statues are in the classical Old Kingdom Style and some have features of the
Second Style.3 She postulates that the mixed styles of this group allow Egyptologists to
consider the time period (between the 5th and 6th dynasties) of their production to be the
transitional phase when the Second Style emerged. She believes this style was not
inferior because it allows for the expression of certain details that the older style could
not depict.4
Historically, Russmann proposes that the Second Style was disseminated from the
capital to the nomes during the 6th dynasty due to the close contact of high local officials
and the royal court. Having been adopted by sculpture workshops in the major provincial
centers during this period, it was able to survive the disintegration of centralized
government and the resulting isolation of local sculptors. This isolation led to the
development of the provincial variations one sees among examples of the Second Style.
Russmann believes that the persistence of this style underscores the fact that it was a
deliberate creation, which had meaning for the ancient Egyptians. She cites the two large
sedan-chair statues of Hetep and Ihy from the Lisht cemetery as examples of the Second
Style still being used in the 12th dynasty.5
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Russmann does little to explain the reasoning behind the emergence of this style
beyond citing statuary of Metjety at Saqqara as the stylistic origin.6 She notes that Helck
identified “changes in religion” at about the same time as the Second Style‟s appearance
and considers that they may be related.7 This study would disagree with a change in
religious practices being the reason for the emergence of the style, as there is no evidence
to pinpoint the exact reason for its earliest appearances in the Old Kingdom. However,
this study would argue that beyond the advent of the style, it was its social function as a
position effect which would cause its use to spread and become stylistically dominant for
most of the First Intermediate Period.
While Russmann focused primarily on statuary, a continuation of Russmann's
observations of this style in relief was done by Brovarski.8 He, in response to
Russmann's work, states that the overlarge eyes, the narrow bodies pinched at the waist,
the lack of musculature, and the undersized hands with long fingers are all equally
observable in relief carving of the same time period. Brovarski studied the reliefs of
Mer-Ptah-Ankh-Meryre (Nekhebu) at Giza (G 2381), which were added to the family
tomb complex began by Senedjemib Inti during the early 6thDynasty, for his
comparisons.9 He lists six characteristics typical of the Second Style in relief shared with
sculpture: a shallow crown of the head, ears that are set high, large and wide eyes, a
pronounced inner canthus of the eye, a visible naso-labial fold, attenuated limbs,
6
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occasionally elongated fingers, and a rimmed mouth. Brovarski also states that a lack of
musculature is visible in both relief and statuary. In comparison with the Second Style in
statuary, in relief it additionally features a smaller mouth, the sometimes elongated
fingers come without over or under –sized hands, and differences in wig type. With the
wigs, the shoulder-length style with parallel hair strands dominates statuary, while the
shoulder-length wigs with horizontal rows of locks, leaving the ear exposed, dominates
relief. Unlike the statuary style, figures are not pinched at the waist, nor do they have
overlarge heads. 10 During the First Intermediate Period, a high small of the back
developed in the continuation of Second Style relief.11 Also, contrary to Russmann's
opinions on the statuary Second Style, Brovarski believes the Second Style in relief was
not deliberate, with a motive, “but evolved from earlier developments at the end of the
Fifth and beginning of the Sixth Dynasties.”12
Historically, relief in the Second Style appeared first during the reign of Pepy I,
and became popular through the 6th to 8th dynasties. The oldest example of relief in this
style is from the provinces; from the tomb of the vizier Izi at Edfu (Fig. 5). 13 Brovarski
believes the influence of Second Style relief is still felt even in the relief sculpture of the
11th dynasty, in the relief sculpture of Mentuhotep II in the sanctuary of Deir-el-Bahari.14
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This changes (as far as relief is concerned) completely in the reign of Senusert I, when
“reliefs are higher and more rounded and facial and leg muscles are plastically
modeled.”15 Brovarski observed remnants of the Second Style in relief in the chapels of
Ihy, from the Teti pyramid complex, during the late 12th Dynasty. Here, Brovarski notes
the incised detail of jewelry, lack of anatomical details, large eye with pronounced
canthus of the eye, the naso-labial fold, rimmed lips, and the vertically set ear as all
reminiscent of the Second Style. Brovarski also cites Freed in noting a similarity
between these representations of Ihy and those of Amenemhat I at Lisht. In the reliefs of
Amenemhat I, the slanting eyes, naso-labial lines, and the rimmed mouth all hark back to
the Second Style as well.16 According to the chronology put forth by Hornung et al., that
would put the disappearance of the Second Style in relief from 1975 to 1920 BC.17
A related style, descended from the Second Style in the Theban area, was also
identified by Robins as the Upper Egyptian style. The “Pre-Unification Theban Style,” as
the final stage of the Upper Egyptian style in the 11th Dynasty, incorporates the
aforementioned features of the Second Style as well as other additions. In this PreUnification Style, human limbs become more rounded. A line, done in relief, encircles
the eye to represent eye paint. At the outer corner of the eye, where the line meets, it
extends out towards the ear, widening as it progresses from the eye. The inner canthus of
the eye is often sharply depicted, and tends to dip down and in. The eyebrows are flat
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and the nose is broad with a heavy wing. The lips are thick and protruding, and the ears
are set obliquely. In relief, males are often given pronounced angular breasts and, often,
rolls of fat below. When a hand is drawn outstretched, the fingers are drawn straight,
rather than curved as seen in other periods. The feet of a seated figure are depicted at an
angle to the seat, and sometimes only one leg is depicted. When objects, such as
offerings are depicted, they seldom overlap, and often simply float in space. The typical
bread loaves on a table motif features the loaves turning outward from the center rather
than inward, as seen in later styles.18
Robins attributes this change in style to the idea that officials in the provinces
were employing provincial artists as opposed to artists trained in royal workshops.19
When the central government lost power, the provincial nomarchs (governors) continued
to reside in their nomes (provinces) and continued to carry on their administrative duties
there. With their homes now established in their own areas rather than at the former
capital city of Memphis, these nomarchs sought to have their own decorated tombs
nearby. The lack of availability of royal tomb artisans meant the nomarchs had to rely on
provincial artists for tomb decoration. Due to this, stelae and other tomb decoration
tended to vary greatly, but the depiction of the human figure belonged to an overarching
categorization of style that featured: a lack of musculature, a high small of the back, and
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large eyes. In carved depictions, raised relief became very high and sunk relief became
deeper. Intricate surface details and patterns were also common in this style.20
What, according to Robins, would follow is the “Post-Unification” style, which
was centered in Thebes around the royal court. It embodies a return to “classical” Old
Kingdom proportions. In this style, male figures have broader shoulders, the small of the
back is lower, eyes and ears are smaller, men display more musculature, fingers are often
curved, and raised relief is lower than found in previous styles.21
The Second Style is an obvious deviation from the traditions that preceded and
followed it. The style became most widespread during a time period when central
authority has deteriorated, and power has been left in the hands of the nomarchs who,
from that point on, were in varying relationships of peace and conflict with one another
until the reunification of Egypt under Mentuhotep. Under his rule, an artistic style is
assumed which mimics the works of the Fifth and early Sixth Dynasty,22 thus supplanting
the Second Style and possibly undermining what the adoption of that style meant for the
class that fostered it. The nobles followed suit, resulting in the Pre-unification Theban
style all but disappearing. Robins suggests that this was a change planned with
ideological machinations; a desire to correlate the new centralized rule with that of the
Old Kingdom.23
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To exemplify this artistic transition from the Pre-Unification Theban Style to the
Post-Unification Theban Style, Robins compares the stela of the official Maaty (Fig. 1)
with the Stela of Inyotef (Fig. 2). Starting this study‟s own artistic observations with this
previously documented pair of stelae draws attention to the types of comparisons that
should be made. The stela of Maaty (Maaty the Gatekeeper)24 is made of limestone and
is cut in deep sunk relief.25 The focal point of the stela is an offering scene
complemented by a substantial amount of text. One horizontal line of text runs across the
top of the stela and four vertical lines on the right side extend from underneath the
horizontal line of text. The offering image features Maaty seated on a lion-footed chair
with a chest underneath. He holds one of his offering items to his face. He wears a
simple skirt and a broad collar featuring three rows of beads. The remainder of his
offerings appear on or around a table in front of him. There is a series of outwardpointing bread loaves directly on the table with a number of other items, mostly meats,
seeming to float in space above it. There are also three vessels beneath the table. In true
Pre-Unification style, Maaty is depicted with large lips, four, visible, fleshy rolls of fat,
and a pectoral that almost forms a perfect ninety degree angle with his nipple at the crux.
The hand of his trailing arm reaches out to the table, fingers flatly extended. A number of
items in the image have increased detail inside the relief. The chest beneath his chair, for
example, has a mesh pattern on the side. His bread loaves are given lines to make them
24
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appear as feathers. The vessels below the offering table depict the lines that would have
been incised on the pottery to decorate it as well as make it easier to hold. A number of
the meat items also have detail added. This stela exemplifies many of the techniques and
elements associated with the Pre-Unification Theban style of the First Intermediate
Period. The stela itself dates to the 11th dynasty and the reign of Mentuhotep II. The text
on this stela contains references to other figures of the time, such as Maaty's overseer, the
treasurer Bebi, who later became a vizier, and an ancestor of the ruling family descended
from Intef "the Great."26
At first glance, the stela of Inyotef (Intef)27 is much more complex. Also made of
limestone, this stela features carved raised relief, done very flat and low.28 The entire
stela is surrounded by a raised border with text on all four sides. Seven horizontal lines
of text, in sunk relief, are also found on the stela proper, four across the top and three that
half-way fill the space on the viewer's right. The image on the bottom, proper left, of the
stela is Inyotef seated on a bed or bench with a female figure, his wife. The chair/bench
has lion paw legs and a small dog is lying beneath it. In front of the seated figures is the
offering table, with inward pointing loaves characteristic of the Post-Unification Theban
style of the Middle Kingdom. Both figures face towards the viewer's right and have both
legs visible. Each wears a broad collar with no depicted interior detail bead lines. Each
26
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has thick hair or a wig with no notable incised details. The female wears a form-fitting
dress with one breast exposed and the male may be wearing a simple kilt, the hem of
which is not depicted. Both have wristbands with at least some detailing. The woman
holds some sort of flower bud with her trailing hand while her forward arm extends
behind the male to rest on his left shoulder. The man's trailing arm extends across his
body towards the offering table with his fingers extended, showing they possess at least a
slight curve to them. His forward arm is bent up and in his hand he holds a lotus flower
towards his face. It should also be noted that his right forearm is thicker in the middle
than at the wrist or elbow, displaying at least some form of musculature. His abdomen
has no visible rolls of fat and he has only a slightly protruding pectoral. Both figures
have comparatively smaller ears. The relative size of the lips is unclear. The offerings in
front of the figures are much more numerous and compacted than on the stela of Maaty.
Many of the items above the bread, and the vessels below the table touch and some
overlap in some way. Most of the items, including the loaves are lacking in incised
detail. Beyond the table from the seated figures, two horizontal rows of offering-bearers
(facing the viewer‟s left) are bringing items to the table. It is in these smaller figures that
the low small of the back is best viewed in the case of this stela.
The stela of Intef bears a rather lengthy inscription in comparison to that of Maaty
the Gatekeeper. It has been translated by Fischer as follows:
“The Horus Sematawy, Two Ladies Sematawy, Golden
Horus k3-šwt.y, King of Upper and Lower Egypt
Nebhepetre, son of Re Montuhotep, living like Re forever –
his true servant, belonging to his affection, the overseer of
the prison of the great doorway, one who inspires the king's
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confidence in [private hearing (?)]. Now, my lord placed me
in the nome of Herakleopolis as [overseer of the prison (?)]
in it; the great leader of the king himself; the treasury of
earliest time, by the king's favor in granting me to enter his
heart; a knower of things, wise . . .; I am wealthy in my
funerary estate, namely that which the majesty of my lord
gave me; I came from my city and went down in my nome; I
did that which men love and the gods praise; I gave bread to
the hungry and clothing to the naked, the revered 'In[-it.f].
An offering which the king gives, and Osiris, lord of Busiris,
funerary offerings belonging to one revered with the great
god, lord of heaven, Intef, born of Tifj. One by whose
agency a case of transgression never occurred since I (first)
undertook to perform a commission, while I was in (the time
of) my youth, (that time of life) when the king places a man
in his office, when a man takes over the place of his father;
one who acts as a door for that which is and that which is
not; preeminent of offices in every domain of the king of
earliest times since the time of the ancestors; who is in the
heart of the king, in his palace, as one who keeps the
commoners distant from him; one to whom the great ones
come bowing at the gates of the king's house; manager of
estate personnel; director of officials; one whom the great
ones greet; preceding the courtiers who draw nigh to the
place; knower of [the utterance (?)] of difficult (?) words (?)
on the day the courtiers speak; great of incense, possessor of
dignity on the day of drawing forward the poor man; who
reports to the king in solitude; who is near of place on the
day of foregathering; one to whom the king divulges his
speech to act as a gateway for it; one who is right on the day
of [taking (?)] (one's) place, who is without deviation. I am
the unique one of his lord; free of evil; one who puts a
speech aright; who knows speech; who is choice of
utterances; who sees far and foresees the future; who knows
his order of place in the king's house. Now as for everything
which his majesty ordered that I do for him, I did it for him
like that which His Majesty ordered done; I did not put one
thing in place of another; I did not disregard the need of His
Majesty; I did not impair any of his goings; my speech being
excellent; my utterance being powerful; all that I do being
strong for the heart of my lord. I speak freely in saying (or
“when I say”); I am confident in my being unerring for my
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lord. I am truly beloved, praised by him, belonging to his
affection, the revered Intef, born of Tifi.”29
Robins uses these two stelae to show the interesting change in style that occurred
in this period of time. Between these two examples, Robins draws attention to changes in
the depth of relief, the incised detail, and changes in exaggerations of the human figure.30
To truly understand what makes the Second Style a distinctive corpus, one should
consider the same features in other examples. Using her comparison as a model to
examine two additional stelae will allow the present study to begin to make critical
comparisons.
An earlier example of the Second Style from the First Intermediate Period can be
found on the stela of Maaty and Dedwi.31 This stela (Fig. 3), carved in raised relief,
features a border on the right and left sides made of adjacent blocks of color: red, yellow,
gray, and white in no particular order. The blocks are rectangular and fairly uniform in
dimensions, with the long sides of the rectangles placed on the vertical axis. The top of
the stela features a similar border, but the blocks remain vertical and now touch on their
long sides rather than the short ends. The tops of these blocks are also curved, to give
them a slightly conical appearance. They also follow a pattern in coloration, alternating
and repeating red, yellow, gray, and white from left to right, unlike the side borders.
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There is a barely visible, narrow border or ground line at the bottom of the stela. There
are five horizontal rows of colored text that start immediately below the top border and
continue down until the offering scene begins. There is also a partial sixth line of text
which sits below the fifth and above the head of a female character towards the viewer's
left of the scene. Below the text are a male and female figure who face the viewer's right,
Maaty and Dedwi. The male, Maaty, who is larger, is the same red color as the borderblocks. He has medium-length black hair or a wig. He wears a bracelet on each wrist
that is mostly white with yellow bands at the two edges towards his wrist and elbow. He
also wears a kilt, simple and pointed, with a belt tied at the front. He wears a broad collar
with colored lines of red, yellow, and white that follow the curve of the collar
horizontally. He holds a plain staff or stick in front of himself with his leading arm. His
trailing arm is clenched in a fist. His arms are exceptionally skinny, featuring no visible
musculature. The female figure, Dedwi, who is behind Maaty, appears somewhat
compressed under the text as her neck does not seem to extend her head above her
shoulders. Her skin is the same yellow as the border-blocks. She wears a form-fitting
skirt in which relief lines of her upper legs are visible. Her top is bare save for her broad
collar which is decorated the same as the male's except with incised rows of beads being
visible. Her hair, visible even behind her trailing arm, is longer, black, and features
incised interlocking rows of curls.32 She wears a small, white bracelet on each arm, and a
white anklet on each leg. Her hands are open and feature straight, elongated fingers.
Both the male and the female have a curved, pronounced, breast that protrudes towards
32
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the viewer‟s right. They also both have a large and obliquely set eye. In front of the two
characters, towards the viewer's right and before the rightmost border is a small offering
table. The table sits on the same invisible ground line as each character's feet, and is
stacked with free-floating offerings that extend upwards in a column to the lower limits
of the text-space. The table does not feature the typical reed leaf-like bread loaves, but
does feature some meats, one of which has colored vertical stripes of red for detailing, as
well as other difficult-to-identify food items and various jars and vessels. All of the items
are colored either red or yellow.
The text on the stela of Maaty and Dedwi can be translated as:
A royal offering of Anubis who is upon his mountain and in
the place of embalming, lord of the sacred land, in all his
beautiful places. An invocation offering of bread and beer
to the seal-bearer of the king of Lower Egypt, sole
friend/courtier (of the king), overseer of the fortress, MeriMaaty, possessor of honor who does what his lord praises
every day. His wife, his beloved, the king's sole ornament,
Dedwi.
Additionally, the Brooklyn Museum notes a hole located amidst the fourth line of text,
speculating that it was ancient damage and probably filled with plaster that did not
survive.33
To assist an analysis of this stela, it may be beneficial to consider a stela that was
observed in greater depth. One such study was conducted by Christine Michelle DuMars,

This translation was done with the assistance of the museum‟s catalogue card for the
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(Kathy Zurek-Doule, personal communication, 6/20/2013). Information on the hole was also
obtained from this copy of the card.
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who analyzed the stela of Iku and Mer-Imat.34 Her goals were to use comparative
analysis to place the stela within its proper chronological context as well as to suggest a
possible site of origin. Her method for doing this was to compare her originally
unprovenanced stela with stelae from a number of sites which have been seen as possible
findspots for those stelae.35 While DuMars' objective is not exactly applicable to the
current study, the degree to which she analyzed the Iku stela proves to be a useful model.
The stela of Iku and Mer-Imat (Fig. 4) measures 23 ¼ inches high, 20 5/8 inches
wide, and 5 inches thick (58.24 by 50.8 by 12.7 cm, respectively). It is made of
limestone and adorned with painted sunk relief and hieroglyphic texts.36 The stelae is
carved in sunk relief and has a highly varied color palette. A portion of the upper part of
the stela, of unknown size, is missing. The break, starting from the viewer‟s left, angles
slightly upward for a short distance. Beneath this part of the break a small section of
remaining hieroglyphs is visible, indicating that the missing part would have consisted
mostly of text, most likely an offering formula. The break then cuts down diagonally to
the viewer's right, visibly cutting through the head and hand of a depicted male figure
who dominates the rest of the stelae. The break also cuts through a column of
hieroglyphs and the decorative border on the viewer's right. The whole of the depicted
image is ended on the bottom with a groundline of black paint which almost seems to dip
in the middle under the weight of the two figures which are painted on top of it. To the
right and left sides of the image is a multi-colored border. Each border is divided into
34
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different colored segments with lines in relief filled with black paint marking the right
and left edges of each border as well as dividing the colored segments. The segments
seem to have a random color order. They can, however, be grouped into shorter segments
or longer segments. The shorter segments are all black or white, while the longer
segments consist of other colors, either red, green, blue, yellow, or orange. In addition,
the larger color segments are alternated between sections of one or three shorter
segments. From what is remaining of the paint, it seems that when there is one short
segment between two longer ones, it is always white, but when there are three short
segments, they follow the order of black, white, black. The borders end towards the
bottom of the stela at the black groundline and extend upwards until the break line.
On the viewer's right, just to the left of the border is a partial column of
hieroglyphs. Between that column and the border on the viewer's left is the central image
of two figures before an offering table. The female figure, Mer-Imat, who is on the
viewer‟s far left of the main scene, is, thanks to her shorter height and position under the
highest part of the break, still preserved in its totality. She stands beneath the remainders
of an offering formula and reaches to the viewer's right with her forward arm around the
shoulders of her male companion. Her trailing arm hangs down behind her, terminating
with her open hand displaying long, straight fingers. Her hair/wig is slightly longer than
shoulder-length extending down to about the level of her underarm. It is black and
consists of rows of interlocking locks. Her skin is yellow, sharing a tone with some of
the large border segments. Her eye and lips appear reasonable in placement and
proportion, but her ear is set rather obliquely. She wears a wide collar with some incised
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detail depicting rows of beads. The upper two rows are red, with a white row underneath,
and another row of red beads beneath that. She wears a form-fitting dress that is the same
green as some of the border segments. The dress leaves her chest bare, showing a sole
angular breast with a red, protruding nipple at the corner of the angle. On her one visible
wrist and both of her ankles she wears bands of green.37
The male figure, Iku, standing to the viewer's right of the female, has skin of deep
red. His eyes and lips, as well as the hand of his forward arm, are missing from the stela
due to the breakage. His forward arm extends to the viewer's right, and is bent at the
elbow. Just before the break, what is left of his hand comes into contact with a yellow
staff, which stands vertically in front of him, giving little doubt that his hand was
originally holding it. His trailing arm hangs behind him. The hand of that arm grasps a
yellow scepter, placed horizontally extending shortly past his closed fist and out past his
kilt to the viewer's right.38 He wears a shoulder-length wig, consisting of the same style
of rows of locks as that of his wife. He also wears a broad collar, which is more varied in
color than hers, but possesses the same level of incised detail. The top row of his collar‟s
beads is green. A yellow row follows underneath, followed by a red row, then a green, a
yellow, and ending with another green row. His chest is otherwise bare. He wears a
white kilt that comes down to just above the knees and has a pointed front. The kilt is
tied at the top with a white belt that has the knot visible on the side of his body towards
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the viewer‟s right. His ankles are bare but on each of his wrists he wears a band, the
same green as the female figure's.
To the viewer's right of the male figure's body but before the staff, a small offering
table seemingly floats in space. The table is rectangular, and basically consists of a thick
white line with negative space visible inside the rectangle. At the bottom corners of the
rectangle are two downward projections of the lines at the sides, representing table legs.
Atop the table (but still somewhat free-floating) are five small jars, with red bodies and
black lids. The table and offerings, in the sense of the overall image are relatively small.
On the surface of the picture plane, the table is between the male figures bent elbow,
above his scepter on the top and bottom, and between his body and staff on the sides.
The table and offerings together take up less space than the male figure's kilt.
A vertical line of text runs along the right side of the stela, in front of the staff of
the male figure. Two horizontal lines of text are inscribed over the head of the female
figure and one vertical line is before her face. These hieroglyphic texts are carved in
sunk relief with no interior details indicated and are painted green. The text on the stela
of Iku and Mer-Imat is only partially preserved, as the top section of the stela is missing.
If the stela was arranged as most examples of the period are, and there is little reason to
suspect otherwise, the missing fragment would have provided a complete offering
formula.39 The surviving text before the figure of Iku can be translated as: “[You all are]
to say, a thousand of bread and beer, a thousand oxen and fowl, of every good thing for
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the 'Count', the honored, Iku.”40 The inscriptions related to the female figure behind Iku
are damaged, but can be partially translated as such: “His wife, King's [sole ornament],
Priestess of Hathor […]. honored (one), Beautiful of [ornaments], Overseer of the Pillars,
Mer-Imat.”41 DuMars concludes, through analysis of these titles, that Iku and Mer-Imat
were members of the elite class of administrators and priests, and that they were wealthy
enough to commission a funerary stela of good quality.42
Elements of the Second Style are readily visible in the Iku stela as well. The
detail in the hair and broad collars, done in relief and paint is certainly more elaborate
than the plain hair and broad collars of the stela of Intef. Iku's forward arm, which holds
his scepter, points almost straight downward and the edge line of this arm, to the viewer's
left, is practically straight. This shows a clear lack of interest in musculature. Iku's chest
and abdomen are without interior detail. The line that makes up his back is curved, so it
is difficult to say where the small of his back lies. Mer-Imat actually displays more
features of this style than her husband. The small of her back is clearly higher than
natural. Her trailing hand, which hangs open at her side, has long, straight fingers. Her
lips are large, and her visible ear, as is Iku's, is large and obliquely set. Mer-Imat has an
exposed breast, which is squared in much the same fashion as Maaty the Gatekeeper's.
The offering table in the Iku stela is of a regional variant that does not depict the typical
bread loaves, as is Maaty and Dedwi's, which would have been another diagnostic
criterion for style and time period.
40

Ibid., 49.

41

Ibid., 54.

42

Ibid., 63.

45

Although the Iku stela, the stela of Maaty the Gatekeeper, and the stela of Maaty
and Dedwi clearly fall into the category of Second Style, it is also the case that there are
some differences. Although it is due to the fact that the figures are standing, both Iku and
Mer-Imat have two visible legs, whereas Maaty the Gatekeeper only has one. Maaty and
Dedwi are standing, and have both legs visible. Iku has a fairly plain chest compared to
Gatekeeper's rolls of fat and angular pectoral. Mer-Imat, in Iku's place, bears the angular
breast. The chests of Maaty and Dedwi are not of the almost 90o angle which some are,
but neither are they completely flat, with an irregular curve denoting the shape. The
offering table is featured quite differently, and it would seem that the table of the Iku stela
is far too simple for direct comparison. Maaty the Gatekeeper also either lacks hair or
has a closely cropped style, evidenced by the lack of incised detail on his scalp, making a
comparison there difficult. However, the intricacy of the relief work in the broad collar
necklaces is quite similar between the two. Dedwi bears the same type of aligned curls as
Iku and Mer-Imat. Although there are clearly some uniformities in the style, it is clear
that it is not a standardized entity. It is these uniformities that lead one to conclude that
the Second Style is a distinctive corpus. And while this corpus greatly differs from what
comes later, it also displays differences within the corpus itself.
It must be asked how attached this style is to the idea of displaying
“differentness.” To do so, it would be wise to consider the earliest iterations of the style.
If the early examples hold the same common features as already observed, then it can be
argued that these features were kept for a reason, most likely with an ideology behind it.
Brovarski cited the reliefs from the mastaba of the vizier Izi from Edfu as being the oldest
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example of Second Old Kingdom Style in relief. He believes these reliefs should be
dated to the early reign of Pepy I, which would place them ca. 2276 – 2228 BC.43 This
would date his life and funerary artwork at a point at least 110 years prior to the First
Intermediate Period, if not more. Although this example is not a stela, we can at least
compare it to the previous observations of the human figure in relief.
In the example (Fig. 5) Brovarski discusses,44 Izi is featured standing, his arms
down at his sides, with a smaller figure holding each of his hands. He faces to the
viewer's right, as do the figures on either side of him. Carved in sunk relief, the figure of
Izi wears a broad collar with incised detail depicting each individual bead. He wears a
long wig, with incised curls of hair forming rows. The bottom of his wig is visible
underneath the underarm of his trailing arm. His kilt is flat against his legs, rather than
protruding. The kilt features an intricate pleated design on the cloth, and a belt at its top.
However, the intricate cloth lines are found only on the part of the kilt that covers the
thigh of his trailing leg. The cloth over his forward leg is plain. Izi's ear is set obliquely,
and small in size. In contrast, his eye is quite large and dominates most of his face. His
lips are outlined and appear to be quite thick. His body and especially his arms lack any
noticeable musculature. On each wrist he wears a simple thin bracelet below which his
fingers are straight and long.
The details of the collar of this figure of Izi are reminiscent of those on Dedwi's
collar and those of Gatekeeper. Also similar to the stela of Maaty the Gatekeeper are the
length and straightness of the fingers, a lack of musculature, especially in the arms, and
43
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pronounced lips. Izi's reliefs are unmistakably done in the Second Style. However, there
are also some differences. While also incised with detail, the pattern of the Gatekeeper's
broad collar is much more complex than Izi's. Conversely, Izi's kilt pattern is much more
complex than the Gatekeeper's unadorned garb. The facial features also appear in
different sizes. The Gatekeeper perhaps has a larger ear, while Izi has a much larger eye.
In her initial observation of the style, Russmann stated that there were variations in style
that occurred largely based on which province the stela came from.45 Izi's relief bears
many of the markers of the Second Old Kingdom Style. However, like the provincial
variations that occur throughout the First Intermediate Period, differences can be found
between other examples of the style across time periods as well.
The fact that this style draws attention to the human form is unmistakable. Based
on the first comparison, the same one Robins performed, the figures seem to display a
separation from how they were depicted before and after the time when the Second Style
thrived. If this style is trying to give form to “differentness” or “uniqueness,” then the
local variations and differences in detail among examples may serve to show that each
individual stela was intended to be somewhat differentiated from other contemporary
works as well.
With a lack of central government, and most likely a central workshop, a certain
absence of uniformity is understandable. However, a lack of uniformity could also have
been intentional. It calls into question to what extent these nome workshops were in
communication with one another and how ideas spread. It is clear, however, that we are
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definitely witnessing a significant change between the Classic Old Kingdom and Second
Style(s). It is the objective of the current study to then explain what this change signifies.
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Chapter 4:
Combining Anthropological Theory and Artistic Observation
This chapter will present four anthropological case studies to better relate theories
of stratification to an ancient Egyptian context and the selected funerary stelae. Three of
these studies were undertaken by Aidan Southall, who studied the cultures of sub-Saharan
Africa. Southall was able to take advantage of the “laboratory situation” provided by the
many new national systems of stratification that emerged contemporaneously, as well as
the example offered by older African societies of the almost complete range of
stratification systems known to man.1
In his study of African societies, both traditional and contemporary, Southall
examined societies where roles existed with some political connotation, but were still
largely dependent on an integration of ritual practices. In the case of Rwanda, political
power was concentrated in the hands of the king and the pastoral aristocracy (Tutsi). This
political power-holding group made up only approximately 10 percent of the population.
A lower group of agriculturalists (Hutu) were the largest majority of the population. A
small minority of Twa potters, court jesters, and hunters were the lowest group of all.
These groups were marked by physical differences which were kept within the groups by
the requirement to marry within their own group and by specialization in differing basic
activities. Their relative social positions were validated by ritual and belief. There also
existed what Southall refers to as “a pervasive „premise of inequality.‟” The hierarchy of
Rwanda was maintained by an effectively monopolistic political and military hierarchy,
which was enforced by a ruling system that combined both political power and religious
1
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control. Southall believes that it was probably the breakdown of this dualistic leadership
(enforced separation based on physical characteristics and backed by ritual practice)
which existed only prior to the acceptance of Christianity and secular belief, along with
changed economic and political conditions, that led to the rapid collapse of the
organization from 1959 to 1961.2
The Alur are a people whose society expresses a dualism in their attitudes towards
“chiefship” (political rule) and leadership (ritual function). The Alur chief, in his political
function, was described as a “leopard or other carnivorous beast which tears people to
pieces,” but in his ritual capacity, he “cooled the country,” guaranteeing rain, fertility,
peace, and harmony.3 Southall explains the traditional role of witchcraft found in many
African societies where it is seen as a profane (unspeakable and antisocial) thing. As an
act that is associated with ideas of cannibalism, incest, nudity, and necrophagy, all of
which are seen as culturally obscene acts, witchcraft is a source of fear and awe. It is a
necessary evil used to maintain order in such societies. Through this ambivalent power,
leaders were both feared and respected.4 It was probably this power that legitimized their
right to lead their society on political matters as well.
Southall notes a trend toward greater inequality among the more complex
traditional societies in Africa, such as in his Rawandan case study, as opposed to the less
complex traditional societies such as the !Kung Bushmen, Dinka, and Mbuti Pygmies.
But conversely, in some stateless societies Southall notes that there was an “aggressive
2
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egalitarianism,” a kind of equality caused by their poverty in natural resources, which due
to limited technology, could not be exploited to any great degree.5 Yet this aggressive
egalitarianism did not necessarily preclude recognition of differences in rank and ritual
status. According to Southall, “it is generally agreed that in most African societies access
to subsistence and to the culturally esteemed good things of life in general was not
subject to great inequality.”6 There were social mechanisms which led to dispersion of
accumulated wealth. As such, according to Southall's observations, ritually integrated
systems of stratification did not directly reflect differing access to wealth and material
goods. Power, wealth, and ritual status were multidimensional, similar to conditions in
the oriental empires and in medieval Europe, and as of the time of Southall's article,
vestiges still remained in Africa. Southall observed that in the old Africa, ritual
inequality did not mean there was an inequality in the ability of people to gain power and
wealth, but it did mean that despite the “aggressive egalitarianism” and wealth-dispersing
leveling mechanism, some individuals would be ascribed greater rank based on ritual
belief. Modern Africa shifted from a ritual premise of inequality to one of ritual equality,
much the same as what occurred in Europe and America. Europe and America however,
have maintained a system of ritual equality longer than Africa, having had more time to
use it as a leveling mechanism against social inequality, thus demonstrating more visible
differences in power and wealth than in Africa. Southall further believes that such
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differences in African groups will also become more visible the longer they operate under
a premise of equality7
In the case of social stratification8 in Africa, Southall believes it essential to
consider the juxtaposition of the ideological order with the socioeconomic order. The
ideological order is concerned with sacred, moral, and legal factors. The socioeconomic
order is concerned with objective levels of material well-being, life styles, and the nexus
of interpersonal relations built upon this well-being. Southall concludes that these orders
need not coincide, but they cannot diverge beyond a certain point without inviting radical
change. In the course of the existence of any society, simple or complex, the two orders
are in constant flux; change in one results in change in the other.9
The difference in these two orders is easily understood in the third case study of
eighteenth-century France.10 In the accepted ideological and legal structure of France
there were only two classes: noble and commoner (routier). However, in the
socioeconomic order there was a distinction between the ancient feudal nobility and the
nobility promoted from the wealthy bourgeoisie. This bourgeoisie, though it contained
some of the wealthiest individuals in the land, was regarded still as commoner from the
ideological and legal viewpoint. The French bourgeoisie took pride in its socioeconomic
separation from the routier, despite its lack of separate legal standing. When the Catholic
ideology of all men being equal before the Christian God took center stage, this
7
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bourgeoisie was able to finally legitimize itself as a class, despite having seen itself as
different prior to the ideological change.11
In his study of the middle class, Mayer considers the limited repertoire of Roman
funerary art and uses it to support the idea that the Roman middle class made an attempt
to emulate upper class lifestyles. He additionally proposes the idea that while the art did
indeed draw from the same iconographic repertoire, images were used differently
between the classes.12 In the first century BCE, the elite had created a trend of using
rather showy tombs to evidence an established family. The wealth of the middle class
created a new market for these showy, street-side tombs, which they wished to emulate
(from the upper class). The middle class had an evident pride and wished to be
remembered. Those with land to sell, or investors who had the capital to buy and prepare
the land for resale, saw this as an excellent opportunity for profit and, as such, a specific
type of land market was created thanks to the middle class. All across the empire, but
especially in Rome, the middle class chose motifs of trade and craft to decorate their
tombs as opposed to other motifs commonly found in the repertoire of funerary art.13
Between the middle of the first century BCE and the late second century CE, the middle
class made use of an artistic funerary motif that was out of fashion with the upper class
during the same time period. This motif was one where the deceased was depicted as old,
with visible wrinkles, crow's feet, and flabby skin. Mayer proposes that for the middle
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class, this aged depiction stood for lengthy business success. However, for the
aristocratic class, it held meaning related to the common age of the senators as well as
patriarchal structure of established families.14
Just like this middle class of the Roman Empire, our Egyptian middle class had a
repertoire from which to choose. Just before the onset of the First Intermediate Period,
this repertoire consisted of both the early Second Style and the classic Old Kingdom
style. The Roman middle class, according to Mayer, saw a different ideal expressed
when an individual was being depicted as old from what meaning the aristocracy saw in
the same type of depiction. Similarly, the Egyptian middle class may have found a
different meaning in the Second Style. This meaning, perhaps a visual representation of
the “new man” idea, quite possibly differed from whatever reason brought the Second
Style into existence. Like the Roman middle class' fanatic emulation, the Egyptian
middle class carried a desire to emulate the elite of Egypt, and chose to do so with one of
the available motifs that they could imbue with new meaning. So, while the elite of
Egypt also made use of the Second Style (in relief), it may have not carried the same
meaning for them. Like the Roman middle class creating a market for tombs featuring
ostentatious displays of art, perhaps the Egyptian middle class created a market for
Second Style stelae; a market that was easier to access than any remaining market that
still offered the classic Old Kingdom style.
In the case of ancient Egypt, these studies coincide with certain facets of that
society. First of all, the case of the Alur chiefship is unmistakably similar to ideas of
divine kingship in ancient Egypt where “the concept of kingship and the divinity of the
14

Ibid., 114 – 117.

55

pharaoh were central to Egyptian society and religion.”15 The case of Rwanda reflects
typical views of ancient Egyptian power structure, with the king/pharaoh and his court
holding the majority of power (in the land). Southall's observations on the French
bourgeoisie illustrate how an economically important class can exist without being
recognized by the leaders of a society. Later, it will be argued that the Egyptian middle
class was subject to a similar lack of recognition. However, this thesis first wishes to
analyze the artwork that will be at the crux of the theory.
Robins attributes the previously mentioned shift in artistic styles, from the PreUnification Theban Style to a model inspired by older ideals, to an ideological means to
solidify and express power by returning to the style of representation in vogue prior to the
First Intermediate Period.16 This is a very plausible point, since “control of
communication allows the managers of ideology to lay down the categories through
which reality is perceived.”17 Simplified, this means that the people in charge can set the
standards for the way society is structured. This is much like how, as Southall mentions,
the French bourgeoisie were not recognized in the political sphere, and were considered
on the same level as commoners. With the virtual disappearance of the Second Style, the
manager of ideology would be Nebhepetre Mentuhotep. The “category” being
considered would be the subject of funerary art. Most likely, the “reality,” in this case, is
a matter of which style is acceptable. And as with the object focus of this study, within
15
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the category of funerary art, the position effect of funerary stelae is found. The part that
needs the most clarification is the matter of how the communication is controlled.
Russmann argues that the Second Style was originally spread amongst high officials and
the royal court during the 6th Dynasty. Provincial sculpture workshops began making use
of this style not long after. Since the provinces, controlled by the increasingly
independent nomarchs, were largely unaffected by the dissolution of central power, the
now isolated provincial sculptors caused the style to thrive through continuous use.18 If
Mentuhotep's return to the use of an older style followed a similar program, its use would
have flowed to the provinces through the mimicry of the latest trend. If “trend” is how
the ruler conveys the acceptable art style, then how was there a noticeable switch to the
almost exclusive use of the Second Style when there was no such ruler to set the trend?
To answer this, we can return to our case studies. As in the case of Rawanda,
before the switch to the Second Style and/or the First Intermediate Period, political power
was controlled by the king and his pastoral aristocracy. The king, as with the chief of the
Alur and the kingship of Rwanda, was a dualistic leader; he held both political and ritual
powers. In Rwanda, when the societal organization fell, it was in part due to the loss of
the premise of inequality as acceptable, which was pushed out by the influx of secular
belief. This secular belief was in contrast to the older ritual practices which fostered an
acceptance of inequality. These ritual practices, which promoted inequality in Rwanda,
were communicated through a dualistic king, who functioned like the chief of the Alur.
Once the Rwandan leader fell, other ideologies took over, and the social system was able
to change. The kings of ancient Egypt promoted a premise of inequality which had a
18
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similar social function, and when this power disintegrated, remaining prevailing
ideologies were able to fill the vacuum.19
Most likely then, the persistence of the Second Style was not the result of isolated
artists continuing with only the latest trendy techniques they encountered. Royalty and
aristocracy surely made use of the classic Old Kingdom style until the collapse of central
royal authority.20 If the isolated workshop were continuing with the latest style, then
either the Second Style would have coexisted with the original royal style in the
provinces during the First Intermediate Period, or there would have been a marked
change in the royal court to a solely Second Style model prior to its collapse. Since
neither is the case, it seems defensible that the Second Style was carried on due to an
ideological shift. Russmann suggested that the Second Style is the result of changes in
religious practices in the late Old Kingdom.21 Since the Second Style appeared during a
time when central royal authority was still active, this is not implausible. However, it
does not explain the key factor of why the style flourished after the loss of the king as a
central authority, as he would be the one to communicate this ritual practice. Brovarski
believes the style became popular through diffusion of inspiration from the Memphite
cemeteries. He finds it odd that the oldest example of the style in relief we have is from
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far South province, but attributes that to an accident of preservation.22 Thus, the
prevailing ideology should be sought outside of royally communicated ritual ideas.
This new ideology is likely found inside the social sphere. Seidlymayer notes that
during the First Intermediate Period we see an increase in the number of cemeteries
compared to that of the earlier Old Kingdom. These expanded cemeteries not only
consist of the typical tombs of the aristocracy but extensive sections for commoners as
well. Seidlmayer also uses religious writings to exemplify a growing ideology focused
on the importance of interpersonal relations.23 These historic observations clearly show
that changes were happening that involved the individuals of the society. A way to
express these important interpersonal relations became increasingly desired in forms of
funerary remembrance, and this is no less observable in the sphere of funerary art than in
the Coffin Texts.
As with the case of the Alur, we know the king of Egypt was a dualistic leader
who promoted ritual practices that fostered a premise of inequality. In the absence of a
king in the First Intermediate Period, the nomarchs, by default, become the new managers
of ideology. Historically speaking, we know that the nomarchs gained much power prior
to the fall of central authority by taking control of local resources and keeping a measure
of the production within their territory. They also seemed to have had an interest in
keeping their quality of life on par with that of the royal court. It is also known that the
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nomarchs were originally appointed to oversee their nomes on behalf of the pharaoh.24
This suggests the theory that the nomarchs' concerns were solely political. If one accepts
that only the dualistic king would have propagated the ritual practices which had locked
societal structure, with that ritual lock on structure gone, society would be set up in the
First Intermediate Period to radically restructure itself. In this situation class structure is
theoretically limitless. The nomarchs, in their desire to emulate the lifestyle of royals,
maintained their own specialist professionals.25 This emulation by the nomarchs led to an
arbitrary restructuring of society. The nomarchs likely ascribed sociopolitical positions
of value to certain individuals. These individuals, whose burial sites came to be marked
with funerary stelae like the ones previously discussed, came to be conscious of their
unique social standing. It can then be argued that these post-mortem displays are one of
the position effects that, through Weberian principles, reflect class organization.
Earlier, it was stated that class formation is a dual process. The objective class
formation probably occurred in part after Upper Egypt was divided into nomes. It may
have had a partial continuation. If the nomarchs were trying to emulate royalty, then it is
possible they physically relocated who they selected to act as their version of the elite
closer to the nome capitals, thus concentrating the people that would come to constitute
this new class. The subjective process is harder to pinpoint, but if we consider the use of
funerary stelae to be a common practice, then the end result of subjective class formation
is at least visible. This would be supported by finding an ideology behind the stelae that
was promoted by the class that commissioned it. This class existed between the
24
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nomarchs and the common people who were buried in the growing cemeteries of the First
Intermediate Period. This fact makes it more appropriate to refer to this group of stelae
carriers under the nomarchs as a middle class rather than a noveau nobility.
The adoption of the Second Style, at least in relief but not statuary, is the result of
the conscious effort of this new social class to define its place. Though the style may
have originally emerged due to religious changes or for any number of reasons, its
adoption and continued use were most likely the result of this new class trying to
represent its own ideals. Such ideals could be large trends, such as the “new man” idea,
or the simple thought that they deserved stelae as well. It is also not necessarily the case
that Second Style funerary stelae were the only practice this class took on as a position
effect. It is, however, likely that it is one of the few (if there are any other) practices
retained by the archaeological record. It should also be noted that the nomarchs
themselves made use of such stelae. Just like the royals they were trying to emulate, they
possibly felt little to no need to distinguish themselves from their court in funerary
decoration considering the other separating factors, such as the power they held. So,
though the nomarchs may utilize this same position effect as our new middle class, they
distinguish themselves with the position effect of power over a nome. Though the
original reason for the creation of the Second Style is still a matter that can be debated, a
social desire for its use as a position effect seems a more plausible theory for its
continued and widespread use than the simple isolation of artists.
It has already been discussed that although royal power was greatly diminished, a
ruler did technically exist during the time of the First Intermediate Period. This may, in
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part, lead to an additional explanation of why the middle class chose to champion the
Second Style in stela relief as opposed to the classical Old Kingdom style. It may have
been believed that the classical Old Kingdom style was for the strict use of the king and
his elite. The authority of the king may not have been felt directly in the various nomes
throughout the First Intermediate Period, however, it must be remembered that the king is
attached to the ritual practices of Egypt as well. Though the king did not wield power as
expected at the time, it may have been the case that religious ideology lead the Egyptians
of all classes to believe that a ruler could come at any moment to assume the power and
control that was ritually expected of him. Overall, the king of Egypt carried a ritual role
of imposing order and preventing chaos. In the royal title of nsw-bjt, another aspect of
his ritual and political duality can be seen. This title is commonly translated as “king of
Upper and Lower Egypt” but can also be seen more literally as “he of the sedge and the
bee.” Nsw is related to the unchanging divine king and bjt is the ephemeral reference to
the reigning individual.26 During the period of this study‟s observation, the reigning
individuals may be weak in power, but the unchanging divine king may be expected, in
common thought, to come to fulfill his ritual role. In support of this, the observed stelae
of Gatekeeper, Maaty and Dedwi, and Intef all bear the ḥtp-dj-nswt inscription. This
formula, “An offering which the king gives,” shows that in formalities, the king‟s ritual
role was still at least somewhat present. If this evidences an idea where a powerful king
is expected to assume his role at any time, then it could mean any of a number of things.
First, the general populace may have believed that the classic Old Kingdom style was offlimits unless by a king's permission. As we saw with the case of the Alur, the ritual
26
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function of the leader invoked fear and awe. In this case, we may be witnessing an
artistic hesitancy to make use of certain motifs, representative of a fear to interfere with
the prerogatives of the king. Second, it may have been thought that when a ruler did step
into the position, that he would continue to use the Old Kingdom style, and would
admonish those who used it without permission. Part of the king‟s ritual role was to
prevent chaos. The fear of the king‟s ritual function may stem from imaginings of what
might be done to re-impose order over who can use the king‟s style of art. Third, if the
middle, or any, class thought they would be infringing upon royal prerogatives with the
wrong stylistic choice; the Second Style seemed a safe alternative. As seen, the earliest
examples of the Second Style are only seen shortly before the collapse of the large scale
central authority. Perhaps the Second Style did not have time to be cemented in
association with the royal court, and was believed to be “fair game.” The fact remains,
however, that after the reunification, the royal style was reinstated. If there were any
reservations about employing the classical Old Kingdom style, they were both
understandable and ultimately useless, as the style was overturned anyway. While this
idea of hesitation to use the classic Old Kingdom style may seem to counter the idea that
the Second Style was chosen because it reflected the social change of the time, it is just as
plausible that both factors led to the use of the Second Style because not only did it
convey a desired meaning, but it was safe to use as well.
The changes of artistic style in stelae before and after the First Intermediate
Period can be used to argue for some manner of social change simply because these
artistic changes took place. However, such an argument would greatly benefit from a
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more detailed consideration of the style. The Second Style, in comparison to those
before and those that follow it, has been referred to as “simple but lively.”27 The extra
incised detail on certain objects depicted on the stelae, along with exaggerations of the
human form, certainly do provide an animated appearance to the scenes depicted.
Russmann was perhaps the first to notice that these exaggerations form a pattern.28 In
addition, she cited nude statues of tomb owners, which appeared around the same time as
the Second Style in statuary, as evidence for an altered view of the persona; in this life or
the next.29 It could be then argued that the patrons of the Second Style were trying to
depict themselves in a lively manner. A brief examination of another stela may enlighten
us as to why they would wish to do so.
In the inscription on the stela of Weni the elder from Abydos (Egyptian Museum,
Cairo C.G. 1435), Weni described royal construction, military sorties into Asia and
Nubia, canal building, quarrying, political diplomacy, and overseeing a matter of treason
involving a queen. All the while, Weni makes it explicitly clear as to how exemplary his
performance was, how thrifty he was, and how much he was praised and trusted.
Richards states that this stelae has been used as evidence for a rising class of 'new men'
in the Old Kingdom government who pulled themselves up by their sandal straps and
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merit, not by family affiliation.30 This conclusion about the 'new men' is drawn from
Weni's claim that his achievements could be laid at the door of his own good qualities
and hard work, and by his consistent omission of reference to family members of
consequence.
A study by Eyre introduces the concept of ancient Egyptian 'new men.'31 His
study is focused around the time period of the 6th dynasty, and on the inscriptions of
Weni. In this time period, more narrative texts were being used in tombs, reflecting a
wider use of writing. Titles found in this narration showed a clear stratification, and
made it clear that government was becoming too big to be an affair of a small family
court group.32 A distinction was emerging between a 'noble' palace class33 without
governmental function and a bureaucratic-technocratic class with function by the end of
the Old Kingdom. Eyre cites the example of royal manicurists Niankhkhnum and
Khnumhotep, or royal barber Tj as examples of the non-governmental palace class, as
they held short-lived special ranking as a specific class of royal personal attendants.
Such titulary was practically the opposite of that in the provinces, where tomb
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proliferation implies a direct connection between control of resources and tomb
provision.34
Eyre states that Weni exemplifies the rise of a senior overseer over multiple
rotating overseers, so defining the patterns of power relations within the court. Weni
acted as a mechanism of royal control over areas of government tending towards greater
independence simply because these areas were growing under the reign of Pepi I. 35 This
apparently happened at a time when the collapse of central authority was a palpable
concern, and Weni was employed to counteract this collapse, but ultimately it could not
be stopped. Eyre points out that during the 4th dynasty, officials who governed the
provinces resided at the capital. This, according to Eyre, was not a form of provincial
administration, but a deliberate absence of it. It was a way to keep the regime weighted
against the functioning of local centers of wealth and power.36 This coincides with the
idea of the controllers of ideology preventing a middle class from coming into being,
illustrated by this deliberate control over the independence of the upper class.
In an analysis of Weni's inscription, Eyre identifies three categorizations of the
members of Pepi I's court. The srw are hereditary, institutionalized, departmental officeholders; a 'nobility' of office. The sᶜḥ are a 'nobility' of birth, potentially standing outside
functional office, or holding honorific function in service to the king. Lastly, the b3k are
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a 'new nobility' of service, particularly of military and provincial service.37 These would
potentially be 'new men,' whose position was based on personal merit and favor, who
benefited from the expansion in government.38 Throughout his inscription, Weni had a
vested interest in asserting his special prestige and royal favor. His career began under
Teti as overseer of pr-šnᶜw, a department concerned with food provision for the
palace/state and he received many promotions from what appears to have been a
relatively humble office. Pepi I eventually promoted Weni to sole control of the royal
bodyguard and Weni “acted entirely so that His Person might favor me because of it more
than anything.”39 Another quote from his inscriptions states that
His Person favoured me because of my vigilance, because of
the stp-z3 I did in the Place of Attendance, more than any
official of his, more than any noble of his, more than any
servant of his. Never has this office been performed by any
servant before.40
From these quotes, as well as Weni's rise in status from a humble office, Eyre was led to
postulate that Weni exemplified a 'new man' who earned his praise and titulary.41 It could
very easily be suggested that these 'new man' ideas put forth by Weni could have been
assimilated by the new middle class along with the Second Style. Returning to our
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chronology,42 and applying those dates to Eyre's analysis of Weni's career, this 'new man'
idea came into being around 2305 – 2228 BC, a time period remarkably close in
proximity to the first examples of the Second Style in relief in Izi's tomb (2365 – 2279
BC.). This makes the argument all the more convincing that the middle class related this
new idea with this new style and adopted both for themselves. It should also be noted
that Richards concludes, through an examination of the entirety of the tomb, that Weni
belonged to an already powerful family.43 As such, his achievements may not have been
as attributable to his own efforts as Weni would have us believe. However, Weni still
attempted to convince the readers of his inscriptions that it was all his doing, pointing to
the possibility that even when the „new man‟ idea was employed, it did not necessarily
have to be factual.
It could then be said that this 'new man' idea is also recognizable in the stelae of
Maaty and Intef. Because the inscription of Maaty's stela is shorter, we shall begin
comparisons there. In Maaty's inscription, the only family member mentioned is his
wife, Dedwi. There is no mention of his parents, or their rank. The lord for whom
Maaty works is even unnamed. Maaty is given a string of titles and identifies himself as
a possessor of honor who does what his lord praises every day. A possible interpretation
is that because Maaty is honorable, he does good work for his lord every day, and
because he does so, he has earned his titles and offerings. This certainly falls into the
same category of personal merit to which Weni refers with such pride.

42

Hornung et. al., Chronology, 491.

43

Richards, “Text and Context,” 90.

68

In contrast, Intef's stela names Nebhepetre Mentuhotep as a benefactor early on in
the inscription. The inscription also states twice, the fact that Intef was born of Tifi. It is
apparent that the practice of omitting names has been abandoned. In one part, Intef's
stela reads: “I am wealthy in my funerary estate, namely that which the majesty of my
lord gave me [...].” It is clear that Intef is not trying to claim his rewards came through
his own merit. In a later part, the inscription reads: “[...] while I was in (the time of) my
youth, (that time of life) when the king places a man in his office, when a man takes over
the place of his father [...].” Maaty and Weni, it is argued, intentionally left out the
names of family members to reinforce their claim that they won their status by their own
hands. Here, Intef is clearly stating that his status came through the king, who put Intef
in the position his father held. The words of Intef seem almost reactionary to the ideas
held by Maaty and Weni. Also worthy of note is how Maaty the Gatekeeper's stela
features the use of the Second Style but also gives the names of Bebi and Intef “the
Great.” Possibly identifying it as some sort of transition between the ideas expressed in
Maaty and Dedwi's stela and that of Intef's.
The offering formula is regrettably missing on the Iku stela. However, the case
has been made that Iku owes his status to his marriage to Mer-Imat.44 This theory stems
from the fact that Mer-Imat's titles are more numerous than those of Iku. DuMars has
suggested that there may have been more reference to Iku in the offering formula, as only
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a simple title is usually found next to the figure.45 Were it the case that Iku did owe his
status to his wife, it would be interesting to see how his stela would have read, if the idea
of a man earning his status by his own merit was a universally preferable idea of the
time. In can be argued, however, that Iku was not afraid to credit Mer-Imat with the
lauds she was due. It is entirely possible that he saw his wife, who was of clearly
important status based on her titles, and his marriage to her, as an accomplishment he
achieved by his own merit.
Having analyzed the texts of these stelae, an appropriate time-line of the rise and
fall of the “new man” idea can be constructed. By the time of Weni the elder, in the late
Old Kingdom, it is clear that an idea existed holding that a man could earn his status and
rewards through his own merit, but given by the king. This thought is also continued in
the time of Maaty and, arguably, Iku. By the time of the 11th Dynasty, an important nonroyal individual, Intef, clearly commemorates himself by invoking ideals that are the
polar opposite of those of the “new man.” This time-line coincides directly with that of
the rise and fall of the Second Style. The Second Style in relief is at least recognizable in
the time of Izi, 2228 BC. The style then flourishes in the First Intermediate Period, as
evidenced by Maaty and Iku. Then, again by the late 11th dynasty, the style is hardly
attested. From this, it can be concluded that the Second Style is somehow related to the
late Old Kingdom “new man” idea.
Returning to anthropological theory, it has been discussed that class formation is a
dual process. Part of the subjective aspect of this process is the development of common
ideas and practices. In this case, it will be proposed that the “new man” is the common
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idea, and that the Second Style is a common practice. For our Weberian approach, we
can consider both of these to be position effects as well. To recognize the holders of
these position effects as a class, it would be best to identify their relation to class
structure and class consciousness as well. Class consciousness comes as a result of class
organization. For this class to be conscious of itself, it would have to be able to organize,
or form. Class formation is limited by the class structures that determine what is possible
in the way of formation. It has been discussed that the fall of central power, which
typically marks the beginning of the First Intermediate Period, was the event that altered
the class structure, thus providing the middle class a chance to form. Once the old
regime fell, nomarchs would become much more influential as poles of power, and they
most likely desired to emulate the lifestyle of the old royal court. In order to do this, the
nomarchs appointed people to their own version of a royal court. The ones who were
appointed were the most ambitious of the skilled people who resided in the nomes; those
who earned their rewards by their own hands. This is evidenced by the fact that stelae of
the First Intermediate Period, like those previously analyzed, featured both granted titles
and digressions of personal merit. The idea of the “new man” had persisted from the Old
Kingdom, and by bringing these people into their courts, the nomarchs had inadvertently
caused the objective aspect of class formation to take place; the physical aggregation of
people that could become a class. Because the limiter of the central government had
been removed, those who subscribed to the “new man” idea were able to coalesce into a
class. At some point, this new middle class, which was positioned beneath the authority
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of the nomarchs but above the common people, adopted the practice of using the Second
Style in funerary relief.
This leads to the question of why the new middle class would take the Second
Style of relief as its own. First of all, the Second Style in relief has been described as
“lively.” A group of people who work hard for the rewards they reap would undoubtedly
want to be remembered as lively. One who was not lively and energized could surely not
have put in the effort to accumulate rewards and titles. If lively is too much of a stretch
of vocabulary, it can certainly be argued that the figures stand out in comparison to the
classic Old Kingdom style. Each province had variations in the style, and even more,
individuals were no longer being depicted as figures lacking any unique traits, all with
perfect bodies. Maaty, for example, had rolls of fat depicted on his stomach. Varying
exaggerated proportions of features such as the eyes and mouth also allow these figures
to stand out from royal depictions of the Old Kingdom. Also, these individuals were
people who earned things through their own efforts, or by their own hands, and hands
were one of the commonly exaggerated features of Second Style relief.46 The Second
Style relief, as a canon, was not as rigid as Old Kingdom styles, and allowed for the
expression of variance. This variance may have had some representative connection to
ideas of individuality. Individuality and individual achievement were hallmark position
effects of the middle class. The desire to display these qualities in funerary art provided
the class with a physical position effect of Second Style stelae. This thesis posits that it
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was adoption of this style by the middle class, making it a position effect, that caused this
style to flourish, rather than that it owed its existence to the isolation of artisans.
But in the end of our observed time frame, by the 11th Dynasty, the Second Style
had basically vanished from use. A vital position effect of the middle class is no longer
visible in the archaeological record. This means there was a change, but it is debatable as
to how much of an effect it had on the class. As mentioned before, “control of
communication allows the managers of ideology to lay down the categories through
which reality is to be perceived.”47 Since by the 41st year of his reign, Mentuhotep
controlled all of Egypt.48 He was very clearly one such manager of ideology. And it is
known that in his art he had a desire to return to the high point that was the Old
Kingdom. It is obvious that he changed the primary artistic program to reflect this.
However, it would be beneficial to know if he did this merely for the sake of wanting a
unified art style, or if it was meant as an attack on the middle class and independence of
the nomarchs. This would allow us to speculate about what happened to the middle class
during the time of this artistic reversion. One possibility is that Nebhepetre simply
wanted to change the art style to reminisce on the glory days. If this were the case, the
middle class could still have existed, losing one position effect, but retaining others that
related to funerary stelae, and thus beyond the scope of this study. The other possibility
is that Nebhepetre desired to revert the entire social system, and set about to forcibly
remove the middle class, and re-institute a binary class order. In either case, it is unlikely
that a single funerary object would be the only position effect the middle class would
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claim for itself. The stela of Maaty the Gatekeeper, with its dual possession of the
Second Style and mentioned names (thus implying a loss of the 'new man' idea) could
serve to indicate that this change was somehow gradual. The return to centralized rule
and to an older art style hints that there was also a return to previous political and ritual
beliefs. These beliefs may have not allowed for the recognition of a middle class.
Because the funerary and ritual spheres were closely interrelated, the disuse of the new
kind of funerary stelae is only natural in this situation. However, as we saw in the case
of the French bourgeoisie, a class can exist without ritual-political recognition. This
means that evidence for the middle class existing beyond the time period of the
consolidation of the country under Nebhepetre Mentuhotep and the re-introduction of the
classic Old Kingdom style will not be found in the context of funerary stela and must be
sought in other data.
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Chapter 5:
Conclusions
This thesis has argued that both art historical observations and anthropological
theory support the case for a middle class existing, or at least coming into being, prior to
the First Intermediate Period. Within less than 100 years of each other, we see the
emergence of both a Second Style in relief carving and a 'new man' ideal; both
approximately 110 years prior to the First Intermediate Period. During the First
Intermediate Period, this idea and artistic style come together in the funerary stelae of the
time and coexist until the reunification of Egypt in the early Middle Kingdom. Both the
style and idea, but not necessarily the class itself, phase out of the archaeological record
at the same time, making their relation all the more plausible. Far from being a mere
coincidence, the style and idea can be considered as two position effects that had been
adopted by a middle class that was finally able to exercise its own freedoms after the loss
of central authority and the restraints it placed on ancient Egyptian society. This is
further supported by the fact that these position effects were again repressed by the
reinstatement of a central authority. Since this central authority was also, in part,
responsible for ritual control, Russmann‟s idea that the Second Style‟s emergence was
due to a change in religious practice may not be too far from the truth. However, stating
that religious practices were the sole cause would cause one to overlook the intricate
social change that took place in this period.
The existence of the stelae themselves reflects upon the existence of some sort of
income position effect. A much broader study would be needed in order to understand
the requirements to separate the middle class from its upper and lower counterparts.

75

However it should be evident that at least some disposable income was an identifying
factor of our middle class. Mayer‟s case study of Roman funerary art and its relation to a
Roman middle class also supports this idea, as there it is evidenced that a rising middle
class had a desire to emulate the elite in the way they enriched their funerary estates. The
position effect of power was also discussed. While the parameters of the power each
individual wielded would be better defined using more than data from their funerary
stelae, it is evident that they did not hold the authority of the king or his nomarchs who
were hereditary vestiges of the king‟s original royal court of the Old Kingdom. In terms
of power, we can certainly rank our middle class as lower than the kings and nomarchs.
This is also supported by the lasting recognition of the king in ritual formulae, at least
showing a recognition of the “ideal” king as a greater ritualistic power.
In theoretical terms, this proposed middle class meets the requirements of
grouping people not based on race, ethnicity, or kinship. The application of Richards‟
and Eyre‟s 'new man' idea in funerary stelae shows that the group was aware of itself.
The use of funerary stelae specific to this middle class could also be an example of it
acting in its own interests. Applying a Weberian approach, this group of “new man
Second Style stelae patrons” would constitute a class. Evidence has been given for the
objective and subjective parts of the formation of this class as well.
In conclusion, this thesis has identified a group as a class, defended its existence
as a class, found evidence for class emergence, and held it to an appropriate definition of
a middle class. These arguments have also utilized an intriguing change in art styles,
both chronologically and ideologically. In doing so, a new, previously unmentioned,
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explanation for the rise and fall of the Second Style has provided tangible evidence for a
group supported primarily by theory
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Appendix A:
Images

Figure 1. Funerary Stela of the Gatekeeper Maati, Upper Egypt; Thebes, el-Tarif
probably, Dynasty 11, Limestone, The Metropolitan Museum of Art, Rogers Fund, 1914,
14.2.7. Accessed 3/14/13. http://www.metmuseum.org/Collections/search-thecollections/100000189.
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Figure 2. Stela of Intef, Egypt, ca. 2021–2000 B.C., Limestone, painted, The
Metropolitan Museum of Art, Harris Brisbane Dick Fund, 1957, 57.95. Accessed
3/14/13. http://www.metmuseum.org/Collections/search-the-collections/100001872.
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Figure 3. Stela of Maaty and Dedwi, Naga ed-Deir, Egypt, ca. 2170-2008 B.C.E.,
Limestone, painted. The Brooklyn Museum, Charles Edwin Wilbour Fund, 39.1.
Accessed 3/14/13.
http://www.brooklynmuseum.org/opencollection/objects/3442/Stela_of_Maaty_and_
Dedwi.
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Figure 4. Stela of Iku and Mer-Imat, c. 2100 B.C., Polychrome on limestone, The
Cummer Museum of Art & Gardens, Morton R. Hirschberg Bequest, AP.1989.1.1.
Accessed 3/14/13. http://www.cummer.org/art/permanent-collection/stela-iku-and-merimat.
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Figure 5. Tomb relief of Izi of Edfu, Brovarski, Edward. “A Second Style in Egyptian
Relief of the Old Kingdom,” pp. 78, pl. 8. in Stephen E. Thompson and Peter Der
Manuelian, eds. Egypt and Beyond. Charleston: Brown University, 2008.
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Appendix B:
Glossary
Class Capacity – Ability of a class to actualize its structure.
Class Consciousness – A group's awareness and understanding of itself that grows out of
opposition to other groups.
Class Formation – A dual process where a class comes into being. The two parts of the
process are referred to as 'Subjective Class Formation' and 'Objective Class
Formation.'
Class Organization – A process through which people learn about the nature of their
oppression and how to articulate the values they wish to protect.
Class Structure – Positions in the social hierarchy that make up a society.
First Intermediate Period – Period of time, approximately 2119 – 1980 BC, between
the Old Kingdom and New Kingdom. It is known for a lack of central
government and less is known about it than any of the dynastic periods of Ancient
Egypt.
Middle Kingdom – Period of Egyptian chronology following the First Intermediate
Period; 1980 – 1760 BC.
Objective Class Formation – A physical concentration of people that can effectively
become a class.
Old Kingdom – Period of Egyptian chronology found between the Early Dynastic
Period and the First Intermediate Period; 2543 – 2119 BC.
Position Effect – A quantifiable factor that can be measured and used to group people
based on the measurements.
Pre-Unification Theban Style – A trend of artistic depiction centered around ancient
Thebes, dating from just before the onset of the Middle Kingdom. A final form of
the Second Style centered around the royal court at Thebes before the entire
artistic program was altered by Mentuhotep II.
Second Style (in relief) – A method of depicting the human figure in carved relief which
is characterized by overlarge and wide eyes, the narrow bodies pinched at the
waist, the lack of musculature, undersized hands with long fingers, a shallow
crown of the head, ears that are set high, a pronounced inner canthus of the eye, a
visible naso-labial fold, and a rimmed mouth.
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Social Stratification – Division of a society into groups that are ranked hierarchically,
maintain relatively permanent position in that ranking, have differential control of
the sources of power, are separated by cultural and invidious distinctions, and are
solidified by an overarching ideology.
Subjective Class Formation – A development of common ideals and practices among
people that can effectively become a class.
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